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Musical Announcements. 


HER MAJESTY’S THEATRE. 
Piccolomini—Giuglini. 
La Traviata. 
THIS EVENING (Saturday, May 1), 


LA TRAVIATA, 
Violetta .. .. .. «. Malle. Piccolomini. 
Alfredo .. .. «. Signor Giuglini. 
Dottore Grenvil Signor Castelli. 
Germont Giorgio .. Signor Aldighieri. 
To conclude with an entirely new Ballet, by M. 
Massot, entitled 
FLEUR DES CHAMPS. 
The principal pute by Madlles. Pocchini, Annetta, 
urand (his first appearance). 
._A limited number of boxes have been reservéd to 
the public, price 21s. and 31s.. 6d. each, and may bo 
had at the box-office at the theatre. 


HER MAJESTY’S THEATRE. 
Titiens, Alboni, Giuglini, Mattioli, and Vialetti. 








Il Trovatore. 
On bag iy A next, ee 4, will be revived Verdi’s 
opera, IL VATOR, Leonora, Malle. Titiens ; 


Azucena, Madame Niet her first appearance this 
season); Manrico, Signor Giuglini; Ferrando, Signor 
Vialetti; and I} Conte di Luna, Signor Mattioli. And 
the ballet, FLEUR DES CHAMPS. The principal 
parts by Mdlles. Pocchini and Annetta. 


PH Thurs next, M an Extra Night), will 
tod th ie VATOREE, and the - ballet, 
we DES BES 


A limited number of boxes have been reserved to 
the public, price 21s. and 31s, 6d. each, and may be 
had at the box-office at the theatre. 


HARP MATINEES, — MR. TRUST 
degs to announce that his SECOND HARP CON- 
CERT will take place next WEDNESDAY, May 5, 
at his Residence, 13, Portsdown-road, Maida-val 
commencing at 3 o’clock, when he will be cece 
by the following artists :—Miss kg tt, 
Marie Salzmann; Messrs. Lyall, R. Sidney 
Pratten, Jarrett, Standen, and Herr Oberthur. 


CRYSTAL PALACE. 
FIFTH SEASON, 1858-59. —The NEW SEASON 
commences THIS DAY, Saturday, May 1st. SEA- 
SON TICKETS available to the 30th April, 1859, 
are NOW READY, price One Senge children 
teaer peo Half-a-Guinea. These Tickets will 
admit to the Palace on the following occasions, 








The eae Musical and Floricultural Display on 
May 1( 


The Festival vf the National School Choral Society. 
The Three Grand Flower Shows in May, June, 
~~ ; tember (five days in all). 
Garde Nationale. 


erformances of the P 
The Series of Classical and Miscellaneous Concerts. 
The Grand ae ca the Great Waterworks. 
The Grand Choral D isplay by the Handel Festival 
Chorus, Military Bands 


* The Concerts of the Penio Sol-fa Association, Mr. 
Hen ro al Chojr, and of the Bradford Choral 


atio 
an Pouliry and other Shows. 
The Saturday Floral Promenades and Fountain 


“And on sil ordinary dags, a in ae Seep 


sd in oe Bay b Datei of the Season 

eta, themselves the 

ae of reac a the right right ¢ of admission to these 
ets days,’ not ex six in 


yr tg 
number, . dosing tne reer. On any on 


which this power andnk at least 
days’ previous voties vill be given. eit 





CRYSTAL PALACE, 
SEASON TICKETS, for 1858-59, One Guinea; chil- 
dren underTwelve, Half-a-Guinea.—These TICK ETS 
are NOW READY for issue, and may be obtained at 
the Railway and Centre Transept entrances of the 
Crystal Palace; at the Offices of the London and 
Brighton | Railway Company, London - bridge and 
Regent-circus, Piccadilly ; at the West-end ge | 
Station at Pimlico; at the Central Ticket Office, 2, 
— Hall; and of the usual agents to the Com- 


P emittances for Season Tickets to be by cheque 
or post-office order, payable to George Grove. 
ull Programmes of the Season may now be had 
of all the Agents. 


CRYSTAL PALACE. 
waproney et 3 CHORAL FESTIVAL, in 
AID of CHURI on wa and 
MISTRESSES" BENEVOLEN FUND. 

Under the patronage of 
The Archbishop of CAN’ oat ial 
The Archbishop of YORK. 
The Bishop of LOND DON. 
The Duke of MARLBOROUGH. 
Marquis of LANSDOWNE. 
Marquis of SALISBURY. 
Earl of CARLISLE. 
Right Hon. Sir JOHN PAKINGTON. 
And a lanes —— of the Prelates, Nobility, Clergy, 
and Gentry of the Metropolis. 

The Committee of the National School Choral 
Society have determined upon holding a Great 
CHORAL FESTIVAL, on Saturday, May 8, at the 
Crystal Palace. The children wil perform in the 
orchestra erected for the great Handel Festival, and 
the Committee entertain the confident belief that 
the display will not disap a on the expectations of 
the numerous and almost unprecedented body of 
= who have benouséd t em with their sup- 





po! 

The Orchestra will consist of nearly 5,000 Chil- 
dren, Pupil Teachers, and Teachers of the National 
and Endowed Schools of the ido by and its 
immediate bg man =< will be aided by the Full 
Band of the Royal Military Asyl 

The Performance will consist bof a carefully- 
arranged Selection of Sacred and Secular Music, 
commencing at Three o’clock, portions of which will 
be accompanied by the organ erected for the Great 
Handel Festival. 

Tickets of admission, 2s. 6d. each—to Reserved 
Seats, 2s. 6d. extra; or to Patrons’ Reserved Stalls, 
5s. extra; may be had at the Crystal Palace; at the 
phoned Office, 2, Exeter Hall; and of the usual 

mts. 

il particulars may be obtained, and plans of 
seats inspected, 7 the Office of the National School 
Choral pete dd 0. 2, amy 3 Hall. 
uctor—Mr. G. W. MARTIN. 

Organist—Mr. BROWNSMITH. 
Treasurer—Mr. E. A. WAUGH. 


REUNION des ARTS.—Herr GOFFRIE 
respectfully informs the members of his orchestra 
that the FIRST REHEARSAL (aj band) will take 
place on Wedn evenii » May 5 , at half-past 7 
o’clock precisely, at 76, Har' ey- street. 


REUNION ¢ des se ARTS, 76 yHarlay- street, 








—The M ctfully informed that th 
SORERS MUSICALE of the 4 RIGHT SE ASON 
ll COMMENCE on the age of x» and will em- 
hs some new fe and 


Choir, comprehending the best” amabour talent, &c. 
There are vacancies for a few (amateur) Stringed 
and Wind Instruments. For her 


apply to Herr Goffrie, 61, Margaret-street, Careke 
“square. é 


MR. ., WALLW ORTH’s TOUR R with the 
and HARRISON OPERA COMPANY being 











PYNE 
COMPLETED THIS DAY ; he will be tn 
TOWN for the SEASON coer ns 














ST. JAMES’S HALL. 
NEW PHILHARMONIC CONCERTS. 

Director, Dr. WYLDE. 
A MOZART NIGHT will be given on Monday next, 
May 3. The orchestra will be on the usual grand 
scale. Artists: Miss Louisa Pyne, Mdme. Lemmens 
Sherrington, Mr. Lazarus, and Signor Andreoli, who 
will play a Concerto by Mozart 

Tickets, 2s., 2s. 6d., 5s., 78. 6d., and Stalls, 10s. 6d. 

Cramer and Co., Regent-street ; Keith, Prowse, and 
Co., anene 

W. GRAEFF NICHOLLS, Hon. Sec. 


HIGHBURY BARN. 
MILITARY BAND. 
THE LEVIATHAN PLATFORM WILL OPEN 
THIS EVENING, May Ist. 
Dancing to commence at Eight o’clock, 
Conductor, - - - MR. GRATTAN COOKE. 


To AUTHORS and COMPOSERS.— 
Musical Works, of every description, Engraved and 
Printed in the best style, on onsenelly § “_ antageous 
terms. Works revised for press, &c., 

J. H. JEWELL, music publisher, by “ait. Russell- 
street, Bloomsbury, W.C., near the British Museum. 


‘ 

The MISSES M' ALPINE 
beg to announce that their EVENING CONCERT 
will take place at the Queen’s Concert Rooms, 
Hanover-square, on MONDAY, the 14th of June, 
at half-past Bight, under distinguished patronage. 
Fall pr + pane will be duly announced. 


SOCIETY of BRITISH MUSICIANS.— 
The Profession is Fespectfulty informed that the 
above SOCIETY has REMOVED its Offices and 
extensive Library to WORNUM’S MUSIC-HALL, 
16 ———— where all particulars may be ob- 
tained on Wednesdays and Thursdays, between 


Three jae) Four o fous 
W. W. GRICE, Secretary. 


HERR OBERTHUR’S Morning Concert 


will take place at Willis’s Rooms on SATURDAY, 
the 8th of MAY. Artistes: Madame F Miss 


Stabbach, Signor F tes, Miss Freeth; 
harps, Miss Cha‘ 

















‘errari. 


7s. & to be had of the principal musicsellers, and 
of Herr gf 14, Cottage-road, Westbourne. 
terrace North, 


ROYAL ITALIAN OPERA, COVENT- 
GARDEN. AG ic Bergen gentry, subscribers, and 
the public are etfully { 

THEATRE w wall PEN on Saturda 
on which occasion wi LA pa cdl Meyorboer beer’s 
grand opera, LES HUGUE 


ASSEMBLY ROOMS, BATH. 
TO BK LET, from the 29th September, 1858, these 
splendid ASSEMBLY ROOMS, with the Forumare 
ops, Billiard-room, Cellars, Dwelling-house, and 
TS oie 


fill tee Bee to = Richard Stothert, 








For 
MD Ang Hay Hil 


CONCERT AGENCY, &., &. 


Mr. VAN PRAAG tenders his thanks to his a 
and friends for the Jiberal e 


for some time received, and traste in fut Fatureto ment 





same. r Concerts, 
Matinées, , Aoirdes, Balls, fo. ae. at Mr Brettell’s, 
mark st, whore letters cadreesed ta'himn will be d 
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Musical Publications, 
—l)—— 
NEW PIANOFORTE MUSIC. 


Rummel’s Fantasias from Belisario, Roberto Deve- 
reux, Beatrice di Teinda; Martha’ and Simon Boeca- 
negra—Brinley Richards’s ‘Marie Nocturne—The 
Harp that once through Tara’s Halls, The Spirits 
of the Rhine, Valse, and Old Towler—P. de Vos’s 
Souvenir de Trovatore—Brindisi di ?Opéra La Tra- 
viata— Beatrice, Mazurka—Loreley, Mélodie Alle- 
mande—O Luce di quest’ Anima and Fantasia on 
la mia Letizia and O Sivnore--Kithe’s Fantaisie de 
Salon, on Airs in Fra Diavolo—Naumann’s Blue 
Bells of Scotland--Marschan’s Rhein Leider Waltzes 
and L’Eleganza—Talexy’s Hymne a Cérés, &c. Also 
a great variety of new airs, duetts, and trios, by 
Fabio Campana. London, R. Mills and Son’s music 
library, 140, New Bond-street. 


TO CHORAL SOCIETIES. 
MEYERBEER’S SERENADE, “This HOUSE to 
LOVE is HOLY,” sung at the opening of St. James’s 
Hall, by Mr. Benedict’s Vocal Association of 300 
voices, is published in vocal score, 3s. 6d., and sepa- 
rate vocal parts, 6d. each, by Duncan Davison & Co, 
(dépét général de la Maison Brandus, de Paris), 244, 
Regent-street, London, 








Musical Instruments, 


auntie 
SECOND-HAND ORGANS for SALE, 
MESSRS. FORSTER AND ANDREWS, Organ- 
builders, Hull, have several SECOND-HAND 
CHURCH and CHAMBER ORGANS for SALE, 
in thoreugh repair. Price and particulars for- 
warded on application. 
FORSTER AND ANDREWS, 
Organ-builders, Hull. 


An ORGAN FOR SALE—2 Manuals, 
CO to F, containing 18 stops, including 2 doubles, a 
great and swell, enclosed in a painted gothic case, 
and gilt front; in first-rate condition, and the in- 
strument quite as as any newone. Price £180. 
Another ORGAN, 1 manual, GG to F, 8 stops, with 
7 stops through to GG, solid oak case, and gilt 
speaking front; warranted. Price £90. Also a ve 
good 4-stop GG ORGAN, contains open, sto 
—— and fifteenth, with a neat case an 

Pri 





lt 

nt, and general swell; in very good cunatiion 

ce £4). Further particulars upon application to 
Mr. Brindley, organ-builder, Sheffield. 


To the Music Trade and Profession.— 
The LARGEST and CHEAPEST STOCK of SE- 
COND HAND PIANOFORTES by Broadwood, 
Collard, Allison, Oetzmann, Gange, and Tomkison, 
are to be had at Messrs, Kelly and Co.’s, 11, Charles- 
street, Middlesex Hospital. Harps by Erard, Erat, 
&c. Second-hand Organs, &c. ianoforte Tuners 
and Repairers provided. Valuations effected, and 
every class of business connected with the Musical 
Pp jon negotiated. 


THE IMPROVED HARMONIUM.— 
MR. W. E. EVANS, inventor of the English Har- 
monium (Exhibited in London in 1844), calls atten- 
tion to the Improvements he has lately made in this 
Instrument. e subjoined Testimonial from Pro- 
fessor Bennett is one of the many he has received 
from eminent Professors :— 
15, Russell-place, Fieew- juare, 


arch 8th, 1858. 
Dear Srr,—I have the 














which you have now 


ours 
WILLIAM STERND. 
Mr. W. B. Bvans, Sheffield, 








Miscellaneous, 


THE MODERN WONDER. 


HOLLOWAY’S OINTMENT. 

The healing properties of the ointment used by'the | 
people of the Rast have for ages past had the praise 
of all who have witnessed their miraculous effects ; 
but, notwithstanding their great excellence, their 
curative powers are not so potent, their laudators 
not so numerous, their celebrity not so world-wide 
as that possessed by Hommoway’s EXTRAORDINARY | 
OrntMENT. It is known and used in every part 
of the universe, and it cures all eruptions, sores, 
wounds, ulcers, tumours, and stiff joints, restoring 
the despairing to health, and the enjoyments of 
life, when its plesmuves a) all but shut out to 
them. Sold by all medicine vendors throughout 
the world, and at Professor Holloway’s Establish- 
ments, 244, Strand, London. 


WILLIAM CARTER informs the Pub- 
lic his stock of Aberdeen and Perth Linsey Woolsey 
PETTICOATS are now complete with every variety 
of heather colours, suitable for the season. 


8. d. 6. 
Ladies’ Crinoline Petticoats. . . . 7 9t014 
Ladies’ Steel Muslin Jupons .. . 5 9 to 21 
Ladies’ Travelling quilted Petticoats 12 6 to 25 
Rider Down Satin quilted Petticoats 35 0 to 66 
Parisian Eugenie Hoops, Watch- 
spring Skirts ........ 6 6to21 
N.B. Watch Steel Spring, Malagar, Chip, Straw, &c., 
for Petticoats, now so much in demanc, 


To Ladies—AVOID TIGHT LACING, 
And try WILLIAM CARTER’S 


8. d. 8s. d. 
Bodices, with patent front fastenings 311 to 10 6 
Self-lacing front-fastening Stays. . 8 6to14 6 
Family and Nursing Stays, self- 
adjusting oe 2 « e 9 CGto21 0 
Paris wove Stays, allsizes . . . 511 
Address, WILLIAM CARTER, 22, Ludgate-street, 
St. Paul’s, B.C. Engravings of the above, or whole- 
sale lists, free. 


Exhibitions, &e. 


—o—— 
EASTER HOLIDAYS. 


THE ROYAL POLYTECHNIC. 
Patron—H.R.H. the Prince Consort. 

“The GRAND PHENOMENA of NATURE:” 
an entire New Series of Dissolving Views, with 
beautiful Dioramic Effects, painted by Messrs. Hine, 
Clare, Perring, and Davies, illustrating Earthquakes, 
Volcanoes, Thunder-storms, Parhelia, the Aurora 
Borealis, the Spectre of the Brocken, M , Ava- 
lanches, Water-spouts, Geysers, Cataracts, Wonder- 
ful Caves, &c: &c. &c., with new descriptive Lecture 
by J.D. Malcolm, Esq., daily at a Quarter-past Four 
and a Quarter-past Nine. 

The highly effective ne Scenery, illustra- 
ting THE REBELLION IN INDIA, daily at Two. 

CURIOUS LIVE INSECTS in the Oxy-Hydrogen 
Microscope, daily at One and Haif-past Seven. 

First of a New Course of Popular Lectures (plenti- 
fully illustrated with Experiments) “On the T 
FORCES of ATTRACTION,” A J. H. Pepper, 
Esq., F.CS., A. Inst. C.E., &e. &c. &c. 

A New Course of Lectures by Thomas Griffiths, 
Esq., late Professor of Chemistry at St. Bartholo- 
mew’s M: College, and Author of pnd i> 
lar Works on Chemistry. On the CHEMIS of 
AIR, EARTH, FIRE, and WATER. 

For further particulars, see Programme of the 
week, which is sent anywhere for two postage- 


‘Admission to the w One Shilling; Children 
under Ten, and Schools, price. 








ee 








ee 


MR. and'MRS.' GERMAN’ REED (late 
Miss P. Horton) will REPEAT their ENTERTAIN. 
MENT at the Royal Gallery of Ilustrationj14, Re- 
gent-street, every evening, (except Saturday,) ‘ats, 
Saturday afternoon at 3. Admission, 1s, and 9s.; 
stalls, 8s.; secured without extra charge at the 
Gallery; andvat Cramer, Beale, and Co.’s, 201, Ree 
gent-street 


le 





THE BATTLE OF BALACLAVA— 
Mr. SANT’s great PICTURE, the Earl of Cardigan 
describing the Battle of Balaclava to the Royal 
¥amily at Windsor Qastle, and containing portraits 
of H.R.H. the Prince Consort, the Prince of Wales, 
Prince Alfred, Prince Arthur, the Princess 

the Princess Alice, the Princess Helena,the Princess 
Louisa, the Duchess of Wellington, the Earl of 
Cardigan, and Lord Rivers. Is now ON 

from 10 till 5, at Messrs. Henry Graves and Co.’s, 
6, Pall-mall. 


ROYAL COLOSSEUM, 
Open from 12 till 5, and from 7 till 11—ASTRO. 
NOMY, a pring 2 and evening, by Dr. 
BACHOFFNER, with Full Description and Illuse 
trations of the Great Eclipse.—Views of the Halls 
and Mansions of the English Nobility, with Hu- 
morous Descriptions by Mr. Traice, and ical 
Iilustrations by Miss Clari Fraser, Mr. Ormond, and 
Mr. Plummer, — Gigantic Diorama of Lisbon. — 
Mountain Torrent, Caverns, &c. Admission, 1s.; 
children under 10 and schools, half-price. 











Cheatrical Announcements, 


—o— 
THEATRE ROYAL, HAYMARKET.— 
THIS EVENING, AS YOU LIKE IT. Rosalinds 
Mrs. Charles Young. After which, PLUTO AND 
PROSERPINE. And JACK’S RETURN FROM 
©’On Monday, Mi 3rd, Much Ado About Nothing 
, uc lo . 
pine: and Jack’s Return from 
Canton 


Notice.—Mr. Buckstone is sorry to announce that 
the serious illness of Miss Amy Sedgwick, and which 
has been of a far more severe than it-was 

red, will prevent her her: 
‘ormances for some s. Due notieo -be 
given of her recovery and re-appearance. 


ROYAL PRINCESS’S THEATRE. 
THIS EVENING (Saturday), MUSIC HATH 
CHARMS; KING LEAR; and SAMUEL IN 
SEARCH OF HIMSELF. 


THEATRE ROYAL, ADELPHI— 
Novelty, Variety, and Attractive Talent.—Mr. Benja- 
min Webster, Mr. Wright,-Mr. Paul Bedford, and 
Madame Celeste, in the popular drama of Like and 


of Bardad, and 











the celebrated Boieldieu. The characters_by 
essrs. Fourness Rolfe, P. Bedford, J, Bland, Miss 
Roden, Miss M. Keeley, Miss Arden,'&c. 





Chatterley, Miss Marie 
sustain the principal cha- 








ROYAL STRAND THEATRE, 
eS ote Jeane of F Vi 
— Fra Diavolo, Miss Swan h; 


Charles Young. ‘ The : 
LIKENESS, ONE LING, every ev 
Commence at Half-pest 7. Box-office open ’ 
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NOTICES, &c. 


The Musical Gazette is published every Saturday morning, and may be 
obtained of the principal city newsvenders, or, by order, of any others in town 
or country. Subscribers can have copies regularly forwarded from the office on 
sending their name and ad to 11, Crane-court, Fleet-street. Country sub- 
scribers have their copies sent free A Psa for 4s. Lg? quarter. Subscribers 
in town and the suburbs have theirs delivered for 3s. 8d. per quarter. 

All remittances should be addressed to the publisher. * 

Post Office Orders should be made payable to Jonn SmitTH, Strand Office, 
and addressed No. 11, Crane-court, Fleet-street, London. 

The City agent for the Musical Gazette is Mr. J. A. Turner, 19, Poultry 
The West-End agent is Mr. Hammond, 214, Regent-street. Single copies of the 
Gazette may be obtained at either of these establishments, but the musical 

rofession and amateurs are respectfully invited to enter their names as regu- 
Tar subscribers on the terms above mentioned. 


Payment of subscription how f be made in postage stamps if preferred. 
Notices of concerts, marked programmes, extracts, &c.,should be forwarded 
as early as possible after the occurrence. 


Some remittances have arrived, acknowledgments of which will be forwarded 
early next week. 


ArtuurR BusuBy.—Thank you for sending the extract. It appeared in this 
journal some time back, so we fear you have not read the Musical Gazette for 
ay lengthened period. ; 

he Polyhymnia Choir is not forgotten. It will be noticed next week, toge- 
ther with the Concert of the Tonic Sol-fa Association. Several reviews will 
also appear in our next number. 
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Our extract from the Glasgow Herald relative to the employ- 
ment of the organ in Presbyterian churches will create some 
astonishment in the minds of all those who have never questioned 
the propriety of instrumental assistance to psalmody in churches 
of any description. It appears that the Synod of 1856 declared 
itself opposed to the introduction of instrumental music, either 
per se, or as an aid to the voices of the congregation, and we 
devoutly hope that the Synod of 1858 will act with a little more 
reason, and make the concession required by the memorial which 
we have reprinted. It is truly wonderful, that in the minds of 
the smallest body of men constituting a quorum there should 
exist adoubt as to the expediency of instrumental music, either 
as an assistance to choral performance, or as an incitement to 
devotion. The memorial which Mr. M‘Ewen read is remarkably 
moderate in its tone. It says, ‘‘The session must disclaim any 
desire to urge the Synod to give an expression of opinion in fa- 
vour of the use of instrumental music.” We are almost sorry for 
this moderation, and are inclined to regret that the Claremont 
session did not memorialise upon the broad principle that 
instrumental music is as conducive to devotion as it is auxiliary 
to choral praise. The very tone of the organ, in particular, is 
calculated to tranquillize the mind, and prepare it for the con- 
templation of holy and sublime subjects, an effect which, we 
maintain, cannot be produced by any other means. The mind 
cannot be so prepared by anything which appeals to the 
eye ; itis by means of the aural sense that the feelings must 
be touched and the spirit composed, or incited to devotion, 
and there are no tones like those of the organ for the 
production of this desirable effect. The session merely beg 
that they may be allowed to employ their organ as an 
assistance to the psalmody. We go farther, and maintain that 
the organ is of vast importance on account of its suggestiveness, 
and the alternately soothing and sublime character of its tones, 
in addition to its value as an accompaniment to choral music ; 
and we respectfully call the attention of the Synod to our brief 
observations, and to the fact of the extensive and increased 
adoption of the organ by churches of all denominations. Some 
of the Wesleyan chapels, which shuddered at the idea of instru- 
mental music in the service a few years ago, now contain organs 
of the best description. A Wesleyan chapel at Poplar, in the 
aeighbourhood of our metropolis, possesses one of the finest and 

















most complete organs which its builders have ever turned out of 
their factory for a place of worship. ‘‘ Example is better than 
precept;”’ let the Synod be reasonable, and cease to exclude 
instrumental music from the churches over which it exercises 
jurisdiction. 











The following music has been performed at the Palace during 
the week :— 


By the band of the Royal Horse Guards :— 


Overture, Za Macon .. .. «. ob b-eprzee Auber. 
Selection .. .. .. ee R. W 
Valse, “ Adelaide” ae se ee A. Lamotte 
Selection, Si j’dtais Roi .. ee Adam. 
Quadrille, “ Juno” ee kh ee eel, aeeken Farmer. 
By the band of the Grenadier Guards— 
Overture, Le Domino Noir .. sak de Auber. 
Waltz, “Mountain Daisy” D’Albert. 
Selection, Sicilian Vespers r rd: 


Verdi. 
Lieut.Col. Michael 


Pas Redoublé, “ I love her for her gentleness,” .. { Bruce, Grenadier 


Guards, 
By Her Majesty’s private band :— 
Overture, Haydée.. .. « oe ee te Auber. 
Introduction, Stradella . a weitive Flotow. 
Couplets, Marie .. .. «+ «« eo oe Herold. 
Polonaise, Faust .. . Spohr. 


March, Oderon 


The national Swedish singers attended after dinner on Satur- 
day, and had the honour of performing before the Queen the 


following : 
Air § Gladjens blomster ijordens mull ack wisst aldrig gro. 
T \ Flowers of happiness on earthly ground will never thrive. 
Ai Jag ser pé Dina dgon att Du har en annan kar. 
ne { irifine eyes tell clearly another is dear, 
Ai { Ack, Wermeland, du skéna, du herrliga land. 
ir } Ah, Wermeland, thou lovely, thou glorious land. 
Ai Kristallen den fina som solen mand skina. 
ad {ithe finest of crystal as sunbeams may sparkle. 
Nocturne A 
‘Triumph Etude} Pianoforte, Herr H. Staplefeldt. 
Air (On lycka och ara wi hérde en sAng. 
< {or happiness and honour we heard a song. 
Air {yr Swenska hjertans djup ed gAng. 


From Swedish hearts a song. 

Solo, pianoforte, “ Le Songe du Chasseur,” Mr. Oscar de Cinna. 
The melodies of the first five songs are all of a national charac- 
ter, and have been transmitted to posterity by tradition from man 
to man; their origin dating as far back as the thirteenth or four- 
teenth century. The character is throughout more or less serious. 
The first two are of the compat feeling, speaking of disappoint- 
ment and unrequited love. ‘The two next are in praise of native 
land and lady fair; and the two last, of a more patriotic and loyal 
tendency. ‘The last is by a modern Swedish composer, and is 
intended for an essay of a National Anthem. : 
The singers wore the costumes of different parishes in Dalecar- 
lia, in the modern part of Sweden, two of the southernmost pro- 
vinces, and one from Norway. 





Her Majesty the Queen and his Royal Highness the Prince 
Consort, accompanied by his Royal Highness the Prince of Wales 
and her Royal Highness the Princess Alice, honoured the 
formances at her Majesty's Theatre with their presence on Tues- 
day evening. 








MR. HULLAH’S CONCERTS. 


The performance of Samson at St. Martin’s Hall was one of 
the best things which Mr. Hullah has put before his patrons. 
The principal vocalists were Miss Banks, Miss Palmer, Miss 
Fanny Rowland, Mdile. De Villar, Mr. Sims Reeves, Mr. W. 
Evans, Mr. Santley, and Mr. Thomas; and on their part every- 


thing was satisfactorily done. Mr. Sims Reeves’s singing of 
‘s Total eclipse*’ and ‘‘ Why does the God of Israel Rr 


The chorus consisted, as usual, of the mem- 
school, and they acquit- 
shall hope to hear of a 


was unsurpassable 
bers of Mr. Hullah’s first upper singi 
ted themselves uncommonly well. We 








repetition of Samson by Mr. Hullah. 
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MISS ARABELLA GODDARD'S SOIREES. =~" 

The second soirée of this season’s second series took,place at 
Willis’s Rooms on Wednesday, there being a decided increase in 
the attendance, although our notice of the preceding soirée 
declared that there was a very good room. The audience was of 
an aristocratic, connoisseurish, and demonstrative character, and 
was therefore a highly satisfactory ‘assembly. The following was 
the programme :— 

Sonata duo in A, pianoforte and violoncello (Op. 32) W. 8S. Bennett. 

Grand soneta in F, pianoforte, “ Ne Plus Ultra” .. Woelfl. 


Preludia con fuga in A minor, pianoforte, a la 
Tarantella (by desire) .. 


Grand sonata in A flat, pianoforte, “Plus Ultra” 
(Op. 71) .. se in oe < ‘ie 
Grand quartett in B minor, pianoforte, violin, viola, 
and violoncello .. ie ° ae .- Mendelssohn. 


The executants were Miss Arabella Goddard, M. Sainton, Herr 
Goffrie, and Signor Piatti,—artists of different countries, yet afford- 
ing a remarkable instance, by their magnificent playing, ofthe uni- 
versality of the language of music. Their performance of Mendel- 
ssohn’s quartett was exceedingly brilliant, and Dr. Bennett's duo 
was a great treat. The last movement of this sonata is a;very fine 
specimen of writing, and is wonderfully effective. Of Miss God- 
dard’s solos we preferred the sonata of Woelfl. Our preference 
was given on musical grounds; in point of execution it would be 
difficult to find anything approaching a fault with this extraor- 
dinary pianist, though we adhere to the opinion we have more than 
once expressed with regard to the excessive speed at which she 
takes many movements, The remarkable facility with which she 
handles the pianoforte doubtless tempts her to put on * high 
= "’ in pieces demanding a certain amount of rapidity and 

rilliancy of execution; but this, we consider, is frequently carried 
to an extreme, and to the sacrifice of thorough distinctness. Wedo 
not for a moment intend to insinuate that any notes are omitted 
by our fair and gifted pianist in her velocitations, but rather 
that she taxes the auricular faculties of her auditory to an im- 
proper and unnecessary extent. The ear is dazzled rather than 
satisfied by the extreme rapidity of some passages. Bach's pre- 
lude and fugue (@ la Tarantella) was taken on Wednesday at a 
most ferocious pace, and the intricacy of the music led us to 
regret the circumstance. But we must not say more on this 
saniect, else the ardent admirers and champions of Miss Arabella 
Goddard will be saying that we don’t listen fast enough. 

‘* She is a great creature.*'’ 

The sonata of Woelfl, pompously styled ‘‘ Ve plus ultra,” 
under the idea that the extreme of difficulty had been reached, 
is remarkably beautiful. The difficulties—amongst which ma 
be specified some desperately uncomfortable passages in thirds 
for both hands—though they in all probability occupy plenty of 
attention on the part of the executant, do not impress the auditor 
to so great an extent as might be imagined, the music being of 
the highest order. There is a breadth, dignity, and clearness 
about the allegro moderato (the second movement) that entitles it 
to a place amongst the greatest works of its class. The varia- 
tions on ‘* Life let us cherish,’’ with which the sonata concludes, 
are not uniformly interesting, and one or two might be excised 
swith advantage, but some of them are very elegantly written, 
and they are invariably musical, in spite of the technical difli- 
culties with which they are made to bristle. A variation in the 
minor (arpeggios distributed between the hands) and -an octave 
variation were splendidly played, and met with the most hearty 
applause. The former was a singular display of equality of 
touch, and the latter a remarkable exhibition of power and 
elasticity of wrist. 

‘Dussek’s sonata is, on the whole, notso calculated to please. 
‘Consummate musicianship is evident in the first two movements, 
but the remaining twain far surpass them in distinctness of theme 
and clearness of treatment. As to the title, or nickname, ‘* Plus 
-ultra,’’ given to it by Dussek's publisher, simply because it was 
considered more difficult than’ Woelfi's “ Ne plus,’ we deem it great 

-monsense. It reminds us of the opposition cobbler, who, seeing 
~“ Mens conscia recti’’ inseribed upon his rival’s shop front, forthwith 


J.S. Bach. 
Dussek. 





*See Musical Gazette-vol. 8, page’8s, 


employed a painter to indicate that at Ais establishment both “ Mens 
and womens conscia recti’’ could be obtained by a liberal and 
discerning public. 

At the third (and -last) :soireé, Miss Goddard is to ‘play 
‘Beethoven's op. 106. ‘Talk of ‘‘ Ne plus ultras’’—! 








ROYAL SOCIETY OF . MUSICIANS, 

The annual benefit. concert of this society took place,on -Wed- 
nesday evening at St. James’s Hall, Handel’s immortal Messiah 
being, as usual, selected for the performance. The principal 
vocalists were, Miss Louisa Pyne, ° ame Weiss, Miss Palmer, 
Miss Dolby,'Mr. Sims Reeves, Mr. ‘Benson, Mr. ‘Thomas,’Mr. 
Winn, and Mr. Weiss. Professor ‘Sterndale Bennett presided 
over an excellent band, (Mr. Willy being principal violin;),anda 
chorus comprising the boys of Her'Majesty’s Chapel Royal, St. 
Paul’s, and Westminster Abbey, and selections,from ‘the Royal 
‘Italian Opera, Her Majesty’s Theatre, and the principal choral 
societies. The circulars announcing the concert stated that 
‘‘the orchestra would consist of the most eminent talent in 
Europe, including the Grand Orchestra of the Society.’’ This 
was a bold statement, considering that the Royal Society of 
Musicians does not possess an orchestra of any description, and 
may be cited as one of the pees. deceptions which it is the pecu- 
liar province of the Musical Gazette to expose. . é 
To say that the solo singing generally was admirable is un- 
necessary, when the above cast is considered: but, if we must 
particularize, we would mention Mr. Sims Reeves’s magnificent 
delivery of ‘‘Ev’ry valley,’’ Miss Dolby’s ‘‘ He was despised,’ 
Miss Palmer’s ‘¢O thou,’’ and Mr. Thomas's ‘* The people that 
walked.’ ‘The choruses were, on the whole, well ex 
and that is as far as anyone dare say. ; aii 

Dr. W. Sterndale Bennett conducted with great precision and 
judgment. His ¢empo was nearly faultless. 


Mr. Turle presided at the organ, and played frequently with 
too much power. 





VOCAL ASSOCIATION. 
The second concert of this society was given at St. James’s 
Hall on the 16th ult. The attendance was large and fashionable, 


and the audience seemed highly delighted with the performance 
of the following programme :— 


Part I. 
The music to Shakspeare’s Macbeth 
Motet, “Salvum facregem” .. co we 
Duett, “La Dove prendi,” Jl Flauto Magico, 


Matthew Locke. 
Dr. C. Leewe. 


Mr. and Madame Weiss 
Overture, Oberon .. 


Mozart. 
Weber. 


Parr II. 

Overture, Guillaume Tell os ee 
Concertstuck, flute (first time of performance 

London), Mr. R. Sidney Pratten oe 
Part song, “ Home, sweet home” te ae 
Recit. and air, “Dove Sono,” Nozze di Figaro, 

Madame Weiss .. ee nega oe 
Song, “ The Wreck of the Hesperus,” Mr. Weiss 
Recit. and air, “ Non piu dirfiori,” Miss Lascelles 
Part song, “ Suabian gees ahi se se 
Recit. and air, “Oh, ruddier than the cherry,” 

Mr. Thomas ib piglets oe vis és 
Air, “ Ah si ben mio,” Tipertrts Mr. G. Perren 
Madrigal, “ Lady, see on every side” 
March, Athalie .. <s Mendelssohn. 


The t feature was the Macbeth music, which was remark- 
ably sett tendered: The solos were given by Mr. and Mrs. 
Weiss.and Mr. Thomas, and the choruses, by the members of the 
Vocal Association, were done with great spirit and precision. 
The entr’-actes, composed by Mr. Benedict for the state perfor- 
mance of Macbeth at Her Majesty’s Theatre, were played on. this 
occasion. The last of the three—an allegro marziale—was louilly 


auded. 
Pike overtures were played with astonishing fire and spirit, and 
the coda of the Guillaume Tell was encored. The concertetiick 
for flute was ee executed by vviaity. Mr but as a com- 
tion it is uninteresting almost to stupidity. Mr.’Pratten, 
nae well enough to have a concerto or concert-stiick 


in 
ee 


Pratten. 
Benedict. 


Mozart. 
W. H.. Weiss. 
Mozart. 
Kucken. 


Handel. 
Verdi. 
Luca Marenzio. 





him. Wexdvise him to apply to Herr Molique, who -has fur 








¢ 
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nished Regondi, the accomplished concertinist, with a concerto 
and 2 sonata for his little instrument. 

Mdile. Finoli was announced to sing, but indisposition pre- 
vented: her from appearing. Mrs. Weiss was highly satisfactory 
in: Mozart's charming air from Figaro, and her husband’s singing 
of his own ‘‘ Wreck of the Hesperus ** was much applauded. e 
do not care for it as a composition, though we confess there are 
one*or two nice points in it. We should like to hear Mr. Weiss 
sing Hatton’s setting of this poem, with an orchestral accompani- 
ment, which the composer would doubtless gladly supply. It is 
not indispensable that an artist should always bring forward his 
own musical version of the popular poems of Longfellow. In the 
case of ‘‘ The village blacksmith,”’ Mr. Weiss is right to stick to 
his own, since it is superior to any we have seen, Balfe’s by no 
means excepted ; but in re “ Hesperus’ Wreck,’’ we think Mr. 
Weiss should adopt brother Hatton's music. 

Miss Laseelles was moderately successful in Mozart’s scena 
from La Clemenza, and Mr. George Perren in ‘‘ Ah si ben mio,”’ 
which he sang well, and with evidence of great sustaining power, 
but he was not always in tune, a defect arising no doubt from 
excessive forcing of the voice in the high notes, those pet regions 
or Tho perf f the ch 

e ormances of the choir were, on the whole, d. 
the Macbeth choruses being their best achievement. en 











MUSICAL. UNION. 
The second matinée took place on Tuesday at the. St. James's: 


PRoGRAMME, 
Quartett, D minor és “ a es 
Duett, B flat, Op. 45, pianoforte and violoncello 
Quintett, C major, Op. 29 sa whe ea 
Song, “ Des Schiifer’s Lied,” with pianoforte and 
violoncello accompaniment fe e 


Mozart: 
Mendelssohn. 
Beethoven. 


Meyerbeer. 


Solo, violin. Chaconne .. Bach. 
Song, “Morgengruss” .. ee ee -« Mendelssohn, 
Solo, pianoforte .. ole Fumagalli. 


The executants were Herr Joachim, Herr Goffrie, Messrs. H: 


and’ R. Blagrove, Signor Piatti, Signor Andreoli, Herr Reichardt, 
and Herr W. Ganz. 


oe 








PHILHARMONIC. SOCIETY. 

Of the present season two concerts have been given. Professor 
Sterndale Bennett retains his post as conductor, to the entire 
satisfaction of the subscribers and every one concerned ; the con- 
certs are still given at the Hanover-square Rooms, and the old 
plan of giving two symphonies and two overtures in one evening 
is still hugged. We wish it were unhugged, for two symphonies 
are, we feel sure, more than the most enthusiastic musicians care 
to listen to at one concert. At the first meeting of the season, 
on the 12th ult., the directors were determined to dose the 
audience, for there was a concerto in each part of the programme: 
The symphonies were Mozart’s No. 4, and Beethoven’s No. 7, 


the former a very good instance of its author's genius, and the| Reed 


latter one of the very best specimens. The reading and execution 
were everything that could be desired from conductor and band. 

1e overtures were Mendelssohn’s Athalie and Weber's Der 
Freischiitz, the former being. a sort of novelty, and therefore 
especially welcome. The concertos were those of the society’s 
conductor for the pianoforte, and Ferdinand David for the violin. 


izio. The former was very well played (from memory) by Mr. Cusins, 
n. and the latter by the accomplished Sainton. 

jilhishe The vocal music was supplied by Miss Dolby and Madame 
"Mrs. Castellan. Miss Dolby sang Stradella’s **O del mio dolce ardor.”’ 
of the Madame an sang ‘‘ Come scogli,”’ from Cosi fan tutte; and 


the ladies joined in ‘‘ Serbami ognor,”’ from Semiramide. 
The second concert, on Monday last, was chiefly interesting 
from its introducing Herr Joachim to a London audience after an 
absence of several years. When last amongst us he was quite a 
youth, and was then a most extraordinary executant. He has 
since laboured diligently and earnestly, and now possesses a 
breadth of style, and. a facility in’ the. accomplishment of the 
pene difficulties, which place him in the first rank of violinists. 
performance of Beethoven's concerto on this occasion was 4, 
marvelous treat. His other piece, Tortini’s sonata in G minor, 
was an:ex hibition less artistic traordinary. . The ‘* Trilla’ 












































poser by Sheitan (Auld Hornie) in a dream, and it is therefore 
called the ‘‘ Trillo del Diavolo,”’ 

The erences were Mendelssohn’s Italian (composed for this 
society) and Beethoven's Pastoral, and they were most worthily 
rendered. The vocal music was by Madame Castellan and Signor 
Belletti. The lady sang out of tune, as is now customary with 
her. The gentleman sang well and delightfully, as is his wont. 





CRYSTAL PALACE. 

The concert of the 17th ult. presented no very peculiar feature; 
if we may except a freak on the part of Madame Borchardt, who 
positively sat down at the pianoforte and accompanied herself in 
Mozart's ‘‘Non temer.’’ With a good orchestra and conductor 
at hand, this was a piece of actual impertinence. The symphony 
was Mozart's Jupiter, which was very well played, and the over- 
tures were Demetrius (Cusius) and Mendelssohn's brilliant Ruy 
Blas. Mr. Cusins played Hummel’s 2étour &@ Londres and 
Kullak’s Perles d Ecume, and Mr. George Perren sang Verdi's 
‘6 Ah si ben mio,”’ and ‘In this old chair.’’ 

After the concert Mr. James. Coward performed a selection of 
‘music on the large organ. 
{ 





| Tre largest and purest gold nugget yet discovered will be 
lexhibited to public view at the Crystal Palace to-day. It weighs 
11,743 ozs. 8 dwts., and is of the computed’ value of £7,500. 
'£10,000° was offered for it at Melbourne. It was found ata 
depth of 18 feet from the surface, at Kingower diggings, a place 
in the Bendigo district, about 120 miles from Melbourne, i 
party of four diggers, who have brought it to Eagland for exhibi- 
tion. One of the party will attend at the Crystal Palace for a 
few days, to explain particulars in reference to this most extra» 
ordinary specimen of auriferous deposit. 





The following is the return of admissions to the Crystal Palace 
for six days, from April 23 to 29 :— 





Admission Season 

on Payment. — Tickets, tal. 

Friday April23 = (1s.) . 1,989 422 2,411 
Saturday » 24 (2s. 6d.) .. 1,593 2,682 4,275 
Monday » 26 (1s.) ee 1,989 397 2,386 
Tuesday rea a $4 1,870 401 2,271 
Wednesday ,, 28 oe ee 1,987 648 2,635 
Thursday ,, 29 o- es «2,004 470 2,474 
11,482 5,020 16,452 





Mr. anv Mrs. German Reep.—A new first part to’ the 
‘¢Tilustrations’’ has been produced, entitled After the Ball, in 
which Mr. Reed, dropping his ideality, assumes some of the 
characters, and sings a comic song, which, being somewhat behind 
time, our position prevented us from distinctly hearing. Of Mrs. 

eed’s nations, ‘‘ Aunt Foodles,’’ coming to seek her ** nev 
vey, Dan’el,"’ with her observations on the audience, whom she 
can see only with the help of her spectacles, is the most amusing.. 
Then there is Miss Virginia Rimer, ‘‘a | little puss’” of 
forty, who is afraid of ‘‘*mamma,’’ and dances a quadrille with 
Mr. d, without music. Contrasted with this personage, we 
have Miss Amy Budd, a bashful young lady, who carries about; 
her a little pocket manual, to consult on all points of good breeding 
and proper conduct. The scheme of the Scotch and of the ; 
projector for clearing the Thames are both worthy of public at- 
tention. The Scotchman is for pumping the water out, but tle’ 
Irishman’s plan is more original and e tious, ‘‘ when the tide’ 
is out, why, keep it out.’’ The last ‘ Mustration’’—Sir Henry 
and Lady Tiptoe—is the least: amusing of the lot. The conver+ 
sation with an imagi third person is a fault. The romantic 
scena, ‘‘ The demon tree,’’ was well sung, but the illustration was: 
altogether somewhat tame. Mr. Reed should eschew the sock: 
and‘ buskin, and leave this part of the business entirely to his 
wife, who is ‘*to the manner born.”” His place is in’ proprid 
dperson at the pianoforte; and for this reason we regret we were’ 
too late for his song (4 new one, we believe); ‘‘ You bid me sing” 
the:song you loved,” which, as Falstaff says, ‘we will take it on™ 
our honour”’ is a:very pretty one. The gallery has been crowded" 





movement is stated to have been ‘‘ communicated’’ to the coms 








every night since the new series. 
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Soutn Lonpon Cuorat Union.—A meeting to inaugurate the 
formation of the above society was held in the upper room of the 
National Schools, St. Peter's, Walworth, on Thursday evening 
last, which was attended by a large and respectable assembly. 
The chairman, the Rev. Frangs ‘a Statham, incumbent of St. 
Peter's, opened the proceedings by explaining the objects for 
which the meeting had been convened, and by expressing his 
conviction that the cultivation of the musical art among any 
people was deeply connected with their social and moral pro- 
gress, and their elevation above degrading associations. He 
referred to the example of Germany, the native home of classical 
musicians, and the land of clubs and unicns, both for instru- 
mental and vocal music par excellence. He refuted the popular 
error that the English people are not naturally fond of the 
‘**concord of sweet sounds,’’ and paid a just compliment to the 
several spirited leaders who have of recent years endeavoured to 
improve and refine the popular taste. Commenting upon the 
advantages which the public now enjoy in the facility of 
joining classes for the study ot the elements of singing, of pur- 
chasing music of a sound and classical character at a’ moderate 
price, and of hearing, at a reasonable charge, the best interpreters 
of the compositions of our first masters, he addressed himself to 
explaining in its general features the character and constitution 
of the society, and to removing any idea which might exist of its 
interests clashing with those of any existing institution on the 
south side of the Thames, Having shown that, so far from inter- 
fering with any musical classes already in existence, its object 
was to gather together the well-qualified members from each and 
all, and to afford them a centre of union for the practice of 
first-class vocal music, he concluded by inviting the favourable 
verdict of the public to the scheme, and by calling upon Mr. W. 
C. Filby, the proposed conductor of the institution, to state in 
detail its intended objects, principles, and scheme of operation. 
Mr. Filby then entered into a lengthened explanation of his 
views with regard to these several topics. He referred to the 
numerous associations for, the practice of' choral singing existing 
in the centre of the metropolis, and in the districts north of the 
Thames, and argued that the good people of the southern regions 
were in no whit less deserving of the means and opportunities 
for regular — He paid a just tribute to the operations of 
the Lambeth Choral Society and the Walworth Harmonic Union, 
but expressed his belief that the South London Choral Union— 
taking in a much wider field, and proposing to itself different 
objects—would in no way interfere with their success. What he 
desired to accomplish was the organising of a Society for the 
South of London similar in its objects to the Cologne or Berlin 
Choirs, or to the unions in this country based upon the same 
principles—such as Mr. Leslie’s or Mr. Benedict’s Choirs. For 
this purpose, he had already formed a nucleus of able and sound 
musicians in the neighbourhood, and he was anxious to invite a 
large accession of numbers from the public at large—especially 
from lovers of vocal music—living in the large and populous 
districts of Camberwell, Peckham, Lambeth, Brixton, Walworth, 
and the suburbs generally south of the Thames. His plan would 
be to admit members gratwitously, provided they had harmonious 
voices, and could read music at sight with taste and accuracy. 
All who applied—whether ladies or gentlemen—would be sub- 
jected to a test of musical capability, and, if upon trial, it was 
found that they could advantageously practise together, the 
would be approved and accepted. 
lan, he should 


title to mem ership. 


as they should be in a condition to deserve support. 


titling the holder to admission to the four concerts—ten shillings 
a double admission to the same—seventeen shillings and sixpence 
a ticketfof admission for four to each concert, thirty-five 


He conceived that by tho England, was celebrated by full choral service. 


b get together a more efficient body of singers than 
y proposing any scale of payment, however moderate, by way of 
He wished for none but good voices and 
good readers at sight; but should be pleased to undertake the 
training of as many of these as he could collect together for the 
mere love of music and the desire to see its progress advanced. 
Then, as respected the funds, which would be necessary to carry 
on this or any other important work, he looked to the patrons of 
the Society and to the public in general to support them, as soon 
he He pro- 
posed giving four concerts in each season—commencing with 
November, and terminating with April or May—and the tariff of 
admission to these would be as follows:—For a subscription en- 


, : ings, 
and so on in'proportion. The chairman had kindly promised ri 


practices, and this circumstance would relieve them from one 
great item of expense ; but they would require a small amount of 
funds to meet the hire of a pianoforte, the purchase of the nu- 
merous copies of music, &c., and the unavoidable expenses attend- 
ing advertisement of their plans and operations. He announced 
Tuesday, May 11, as the first evening fur the meeting of members 
for rehearsal at half-past eight o’clock ; and stated that should be 
prepared on that evening with copies of Mozart’s 12th Mass, with 
which to commence the series of vocal practices. In conclusion, 
he called upon the meeting to come forward and support the 
scheme, either by giving in their names as intended members, or 
as patrons and subscribers to the forthcoming concerts. The 
address of Mr. Filby was listened to with a great deal of attention, 
and he was frequently interrupted by applause as symptoms of 
sympathy with his spirited undertaking. Many gentlemen and 
ladies then came forward to enrol their names in answer to the 
appeal of the conductor; and after a vote of thanks to the chair- 
man, to which he briefly responded, the meeting separated. We 
cordially wish the newly-launched suciety every success, as it is 
unquestionably a move in the right direction, What we require 
now is, not so much more singing, but more singing of a refined 
and elevating character; and this can only be attained by the 
careful training of voices already skilled in, the elements of musical 
science, under the charge of a conscientious, painstaking, and 
experienced musician, such as we have every reason to believe 
Mr. W. C. Filby is likely to prove. 

Mr. Arruur O' Leary gave a matinée, at the Beethoven Rooms, 
on Thursday, assisted by Miss Whyte, Herr Molique, Mr. W. H. 
Aylward, and Mr. Cipriani Potter. The programme comprised 
Hummel’s trio in E flat, op. 12, Beethoven’s sonata in F, for 
pianoforte and violin, Bach's chromatic fantasia and fugue, 
Sterndale Bennett’s Hondo a la Polonaise (first time of pertor- 
mance), and a selection from Schumann’s pianoforte duetts, and 
Mr. O’ Leary’s classical tendency may be inferred from the fact 
of such works being selected. Having a leaning towards the 
classical, it is difficult to understand why Mr. O'Leary should 
have wound up his matinée with such a disgusting piece of rub- 
bish as a so-called Caprice-Etude, by Prudent, on a theme from 
La Sonnambula. We do not object to fantasias, or caprices, but 
we like everything to be good of its kind. A more miserable 
specimen of composition could not well have been chosen, and we 
are half inclined to think that the executant must have introduced 
it as the very strongest contrast with the remainder of the pieces 
in the programme that he could find. Mr. O'Leary appears to 
have remarkable streagth of finger, but his gradation of tone is 
not sufficiently nice, and a rather hard pianoforte (announced in 
the programme as ‘‘ by Messrs. Broadwood ’’) did not tend towards 
modulative pleasantness. ’Tis an odd fancy, this advertising 
makers’ names! Perhaps we shall be told anon who built the 
music-stands, and from what stupendous cabinet-maker the music- 
stool arrived. Miss Whyte sang ‘‘Tho’ clouds,’’ from Der 
Freischiitz, and ‘*The harp that once.’” Herr Molique played 
two of his own ‘‘ melodies,’’ and Mr. O’Leary, in addition to 
what we have above mentioned, played an andante con moto of 
his own composition. ea 
Sr. Marx’s Cotuecr, Cuetsea.—On Monday the anniv 
gathering of the students, former students, and friends of this 
college, the principal training institution of the church of 
St. Mark’s-day 
falling this year on a Sunday, the commemoration was postponed 
in order to allow those to be present whose duties on the Sunday 
would not allow them to attend. The sermon was preached b 
the Rev. Henry Drury, M.A., prebendary of Salisbury, an 


chaplain to the House of Commons. 
&% Miss Emma gas a matinée at the Hanover-square Rooms. 
on the 22nd ult., ing creditable part in Beethoven's trio in 


E fs and eetbig er duett in D ro va and violon- 
cello, an i e same composer’s andante and presto agitato, 
with solos by Sterndale Bennett and Stephen Heller. The 
lady is not remarkable for digital strength ; but she plays wi 
considerable neatness, and is to be commended Se sete av 
good programme before her patrons. She secured the val 
assistance of Herr Molique and Signor Piatti, and the instru- 
ental portion of the concert was varied with some singing by 
Miss Kemble, Mr. Benson, and Mr. Santley. The lady's sotto 
in Schubert's “+ Junge 


: 
? 
. 
’ 





the use of the room in which they were assembled for their weekly 





Nonne’’ was much admired, and 
called forth distinct applause. The rooms were very well filled. 
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A matinée musicale was given by Madame Rudersdorff, at the 
residence of the Marchioness of Downshire, on Thursday. 
Vocalists :—-Miss Corelli, Madame Rudersdorff, Signor Luchesi, 
and Mr. Santley; pianoforte, oSignor Andreoli; violoncello, 
Signor Pezze; violin, Herr Molique. Conductors: M. Bene- 
dict and Signor Randegger. ‘ The tickets reached us on Thursday 
morning, which we consider as a polite intimation that neither 
our company nor criticism were required. 


Miss Exganor Warp, pianiste, pupil of M. Benedict, gave a 
concert at Sussex Hall, Lonlestalatinak on Wednesday last. 
She was assisted by Misses E. Jacobs, Medora Collins, and 
Poole; Messrs. Miranda, Lowick, ‘Young, Corri, and Viotti 
Collins. The beneficiare’s abilities were in nowise visible in the 
solo for piano by D. V. Wallace, which she played, and more- 
over she was afflicted with extreme nervousnsss. Concertina and 
violin solos were given by Miss and Mr. Collins, and ballads by 
the vocalists—nearly everything being encored. - 

BILu For THE Suppression oF Streer Music. —Lord West" 
meath has brought in a bill to punish any person ‘‘ who shall, 
within the limits of the Metropolitan Police District, or within 
the City of London, or the Liberties thereof, sound or play 
upon, or cause to be played upon, any barrel organ or hand 
organ, or any musical instrument whatsoever, in any thorough- 
fare, square, street, alley, arcade, or mews; but an exception is 
made in favour of bands in the service of the Sovereign. 

A Cnorau Festiva will be held in Westminster Abbey, on 
Thursday, the 10th of June, in aid of the Incorporated Society 
= ne the Enlargement, Building, and Repairing of 

urches. 


Mapame Szarvapy (Madlle. Clauss) is in town. 








@peyn. 


SADLER’S WELLS.—We are informed that an opera season has 
occurred at this house, concluding on Saturday week last. On 
the closing night of the season, Verdi's 7’rovatore was performed, 
the chief parts being sustained by Mrs. Enderssohn, Miss Fanny 
Huddart, Mr. Miranda, and Mr. Rosenthal. We should have 
reported proceedings with much pleasure, if the slightest. intima- 
tion of the performances had been forwarded. 





Oheatuical. 


STRAND.—On Monday Mr. Emery commenced an engagement 
here, by the performance of the Country Squire, in the piece of 
that name. Perfect characters, unless, perhaps, of the heroical 
caste, stand higher in the scale of social than of dramatic excel- 
lence. Mr. Emery, however, contrives to keep alive the interest 
of the audience, in the hearty, social, benevolent, and good- 
humoured bachelor, who delights to call everybody about him 
‘¢a good creature,’’ and threatens to resent the slightest dis- 
respect to his old Quakeress-housekeeper, as a personal insult to 
himself.. Miss Martha Oliver can do little else but look ex- 
ceedingly pretty in the character of a man-woman, who talks 
ag and tells her lover that she has got a rattling pain in 

er nob. 

SURREY.—The new piece, Never too Late to Mend, produced on 
Monday, is a series of dramatic pictures, each not without effect 
in itself, but the whole possessing but little dramatic coherence or 
interest. George Fielding (Mr. Creswick) is a young farmer in 
love and debt, who leaves his lady-love, Susan Merton (Miss 
Eburne), to seek his fortune in Australia, after deep-drawn pro- 
testations of eternal fidelity, &c. His absence, however, leaves 
the field ‘open to the machinations of Meadows (Mr. B. Potter), a 
rejected lover. Meantime, Tom Robinson (Mr. Shepherd) is a 
London thief, who wishes to leave England and ‘‘ mend; hence 
the title of the piece. Tom’s good intentions are at first frus- 
trated, but ultimately aided by hie being arrested for a theft, and 
carried to the ‘* model prison at Farnborough.” This scene 

ives occasion for a display of prison discipline, resulting in the 
eath of a poor boy, very nicely played by Miss E. Johnstone, and 
which elicited a good bit of serious acting from Mr. Shepherd.’ 


But these exhibitions of wanton cruelty, true though they be, can 





excite ‘little but unmitigated pain, 


the helplessness of the | 


victims, the dramatic effect of such scenes depending on the 
power as well as the will to resist; without this we had as soon 
see a dog whipped to death. Tom is sentenced to ten years’ trahs- 
portation to Australia, whence he returas reformed and wealthy 
with George Fielding. The machinations of Meadows are de- 
feated, and the lovers united. In the ‘Log hut in Australia,” 
we have an ‘‘inundation,’’ with the escape of the occupants on a 
raft. The honours of the performance were pretty equally divided 
between Messrs. Shepherd and Creswick. Miss burne had but 
little todo. Mr. Widdicomb was amusing as a black servant; 
and Miss Webster, as a country rustic in the first part, and Tom's 


wealthy wife in the second, looked equally handsome in both 
characters. 





Theatres, 


—o—_. 
PRICES, TIME OF COMMENCEMENT, &c. 

ADELPHI.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 28.5 
Gallery, 1s. Half-price at nine o’clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 

Ast Lxry’s.—Private Boxes, from £1 1s. ; Dress Boxes, 4s.; Upper 
Boxes, 3s.; Pit 2s. Gallery 1s.; Upper Gallery, 6d. Children half- 
price. Second price at half-past 8. Doors open at half-past 6, com- 
mence at 7. Box-office open from 11 to 4. ; 

HayMarh«T.—Box-oflice open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 6s. each; Dress Circle, 
5s.; Upper Boxes, 3s.; Pit, 2s.; Gallery, 1s. Secqnd Price—Dress 
Circle, 3s.; Upper Boxes, 2s.; Pit, 1s,; Gallery, 6d. Private Boxes, 
Two Guineas and One Guinea and a-half each. A Double Box on 
the Second Tier, capable of holding Twelve Persons, with a furnished 
Ante-Room attached, can be obtained at the Box-office. price Five 
Guineas. Doors open at half past 6, commence at 7.—Second Price 
at 9 oclock. 

Otympic.—The Box-office open from 11 till 5 o’clock. Stalls, 5s.; 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s,; Gallery, 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d- 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-vast 7. 

Princess’s.—Dress Circle, 5s.; Boxes, 4s.; Pit, 2s.; Gallery, 1s. 
Second Price—Dress Circle, 2s. 6d. ; Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Orchestra Stalls, 6s. ; Private Boxes, £2 12s. 6d., £2 2s. 0, £1 11s. 6d. 

SapLER’s WELLS.—Boxes, 2s, and 3s.; Pit, 1s.; Gallery 6d. Doors 
open at half-past 6, commence at 7. 

Sono.—Stalls, 3s. ; Boxes, 2s, ; Pit, 1s. Half-price at 9, 

Srranp.—Stalls, 5s.; Boxes, 3s.; Pit, 2s.; Gallery, 1s.; Private 
Boxes, £1 1s., £1 11s. 6d., and £2 2s, Second price at 9 o’clock. Box- 
office open from 11 to 5. ‘ 

Sranparv.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 18.; Pit, 
1s.; Centre Circle on First and Second Tier, fitted up quite private, 28.; 
Gallery, 6d. ; Family Private Boxes, £1 1s. and £1 11s. 6d. ; Private 
Boxes on Lower Circle, 3s.; Private Boxes Upper Circle, 2s.; New 
Centre Private Boxes, 4s. 

Surrey.—Boxes, 2s.; Pit, 1s.; Gallery, 6d. Doors open at. 6. 
commence at half-past. Half-price at half-past 8, 





ANNOUNCEMENTS FOR THE SEASON. 
May 10.—Her Majesty’s first State Ball. 
» 10.—Crystal Palace, First Performance of the Paris Garde Nationale Band, 
ia Philharmonic Society's third concert. 
»» 11.—Musical Union matinde, St. James’s Hall, 3}. 
“ Concert at the Beaumont Institution, Mile-end, 8. 
»» 12—Royal Botanic Society’s Exhibition, 2. 
. Miss Arabella Goddard’s soirde, Willis’s Rooms, 8%. 
= Herr Schloesser’s Orchesjral Concert, Hanover-square, evening. 
# Royal Academy concert, 2. 
Fe Mr. H. Glover’s concert, Drury-lane Theatre, morning. 
»  18.—Miss Binfield Williams's concert, St. James’s Hall, 8, 
is Mr. Charles Hallé’s matinde, at his residence, 3. 
io Crystal, Palace, Second Performance of the Paris Garde Nationale 
Band. 
». «> My. Charles Dickens’s reading of “The Christmas Carol,’’ 8¢. Maz- 
tin’s Hall, 8. 
a: Concert, Royal Surrey Gardens, evening. 
» 15.—Her Majesty’s Birthday Drawing-room. 
» 17.—Amateur Musical Society. 
i Miss Dolby’s matinde, Willis’s Rooms. 
“s New Philharmonic Sociéty, concert, St. James’s Hall, 8. 
» 18.—Mr, Blagrove’s quartett concert, at his residence, evening, 4. 
» 19.~Anniversary Festival of the Sons of the Clergy, St. Paul’s Cathedral. 
' 
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Soutn Lonpon Cuorat Union.—A meeting to inaugurate the 
formation of the above society was held in the upper room of the 
National Schools, St. Peter's, Walworth, on yy evening 
last, which was attended by a large and respectable assembly. 
The chairman, the Rev. Francis F. Statham, incumbent of St. 
Peter's, opened the proceedings by explaining the objects for 
which the meeting had been convened, and by expressing his 
conviction that the cultivation of the musical art among any 
people was deeply connected with their social and moral pro- 
gress, and their elevation above degrading associations. He 
referred to the example of Germany, the native home of classical 
musicians, and the land of clubs and unicns, both for instru- 
mental and vocal music par excellence. He refuted the popular 
error that the English people are not naturally fond of the 
**concord of sweet sounds,’’ and paid a just compliment to the 
several spirited leaders who have of recent years endeavoured to 
improve and refine the popular taste. Commenting upon the 
advantages which the public now enjoy in the facility of 
joining classes for the study ot the elements of singing, of pur- 
chasing music of a sound and classical character at a’moderate 
price, and of hearing, at a reasonable charge, the best interpreters 
of the compositions of our first masters, he addressed himself to 
explaining in its general features the character and constitution 
of the society, and to removing any idea which might exist of its 
interests clashing with those of any existing institution on the 
south side of the Thames. Having shown that, so far from inter- 
fering with any musical classes already in existence, its object 
was to gather together the well-qualified members from each and 
all, and to afford them a centre of union for the practice of 
first-class vocal music, he concluded by inviting the favourable 
verdict of the public to the scheme, and by calling upon Mr. W. 
C. Filby, the proposed conductor of the institution, to state in 
detail its intended objects, principles, and scheme of operaticn. 
Mr. pia then entered into a lengthened explanation of his 
views with regard to these several topics. He referred to the 
numerous associations for, the practice of choral singing existing 
in the centre of the metropolis, and in the districts north of the 
Thames, and argued that the good people of the southern regions 
were in no whit less deserving of the means and opportunities 
for regular practice. He paid a just tribute to the operations of 
the Lambeth Choral Society and the Walworth Harmonic Union, 
but expressed his belief that the South London Choral Union— 
taking in a much wider field, and proposing to itself different 
objects—would in no way interfere with their success. What he 
desired to accomplish was the organising of a Society for the 
South of London similar in its objects to the Cologne or Berlin 
Choirs, or to the unions in this country based upon the same 
principles—such as Mr. Leslie’s or Mr. Benedict’s Choirs. For 
this purpose, he had already formed a nucleus of able and sound 
musicians in the neighbourhood, and he was anxious to invite a 
large accession of numbers from the public at large—especially 
from lovers of vocal music—living in the large and populous 
districts of Camberwell, Peckham, Lambeth, Brixton, Walworth, 
and the suburbs generally south of the Thames. His plan would 
be to admit members gratwitously, provided they had harmonious 
voices, and could read music at sight with taste and accurac 
All who applied—whether ladies or gentlemen—would be su 





would be approved and accepted. 
lan, he should get together a more efficient body of singers than 
y proposing any scale of payment, however moderate, by way of 


practices, and this circumstance would relieve them from one 


jected to a test of musical capability, and, if upon trial, it was 


found that they could advantageously practise together, they 
He conceived that by this 


great item of expense ; but they would require a small amount of 
funds to meet the hire of a pianoforte, the purchase of the nu- 
merous copies of music, &c., and the unavoidable expenses attend- 
ing advertisement of their plans and operations. He announced 
Tuesday, May 11, as the first evening fur the meeting of members 
for rehearsal at half-past eight o’clock ; and stated that should be 
prepared on that evening with copies of Mozart's 12th Mass, with 
which to commence the series of vocal practices. In conclusion, 
he called upon the meeting to come forward and support the 
scheme, either by giving in their names as intended members, or 
as patrons and subscribers to the forthcoming concerts. The 
address of Mr. Filby was listened to with a great deul of attention, 
and he was frequently interrupted by applause as symptoms of 
sympathy with his spirited undertaking. Many gentlemen and 
ladies then came forward to enrol their names in answer to the 
appeal of the conductor ; and after a vote of thanks to the chair- 
man, to which he briefly responded, the meeting separated. We 
cordially wish the newly-launched suciety every success, as it is 
unquestionably a move in the right direction, What we require 
now is, not so much more singing, but more singing of a refined 
and elevating character; and this can only be attained by the 
careful training of voices already skilled in, the elements of musical 
science, under the charge of a conscientious, painstaking, and 
experienced musician, such as we have every reason to believe 
Mr. W. C. Filby is likely to prove. 

Mr. Artuur O' Leary gave a matinée, at the Beethoven Rooms, 
on Thursday, assisted by Miss Whyte, Herr Molique, Mr. W. H. 
Aylward, and Mr. Cipriani Potter. The programme comprised 
Hummel’s trio in E flat, op. 12, Beethoven's sonata in F, for 
pianoforte and violin, Bach's chromatic fantasia and fugue, 
Sterndale Bennett’s Rondo @ la Polonaise (first time of pertor- 
mance), and a selection from Schumann’s pianoforte duetts, and 
Mr. O’ Leary’s classical tendency may be inferred from the fact 
of such works being selected. Having a leaning towards the 
classical, it is difficult to understand why Mr. O'Leary should 
have wound up his matinée with such a disgusting piece of rub- 
bish as a so-called Caprice-Htude, by Prudent, on a theme from 
La Sonnambula. We do not object to fantasias, or caprices, but 
we like everything to be good of its kind. A more miserable 
specimen of composition could not well have been chosen, and we 
are half inclined to think that the executant must have introduced 
it as the very strongest contrast with the remainder of the pieces 
in the programme that he could find. Mr. O'Leary appears to 
have remarkable streagth of finger, but his gradation of tone is 
not sufficiently nice, and a rather hard pianoforte (announced in 
the programme as ‘‘ by Messrs. Broadwood’’) did not tend towards 
modulative pleasantness. ‘’Tis an odd fancy, this advertising 
makers’ names! Perhaps we shall be told anon who built the 
music-stands, and from what stupendous cabinet-maker the music- 
stool arrived. Miss Whyte sang ‘‘Tho’ clouds,’’ from Der 
Freischiitz, and ‘‘The harp that once.” Herr Molique played 
two of his own ‘‘ melodies,’’ and Mr. O'Leary, in addition to 
what we have above mentioned, played an andante con moto of 
his own composition. 
Sr. Marx's Cottec#, CuELsEA.—On Monday the anniversary 
gathering of the students, former students, and friends of this 
college, the principal training institution of the church of 
England, was celebrated by full choral service. St. Mark’s-da: 
falling this year on a Sunday, the commemoration was postpon 
in order to allow those to be present whose duties on the Sunday 
would not allow them to attend. The sermon was preached by 








title to membership. He wished for none but. good voices and 
good readers at sight; but should be pleased to undertake the 
training of as many of these as he could collect together for the 
mere love of music and the desire to see its progress advanced. 
Then, as respected the funds, which would be necessary to carry 
on this or any other important work, he looked to the patrons of 
the Society and to the public in general to support them, as soon 
as they should be in a condition to deserve support. He pro- 
posed giving four concerts in each season—commencing with 
November, and terminating with April or May—and the tariff of 
admission to these would be as follows :—For a subscription en- 
titling the holder to admission to the four concerts—ten shillings; 
a double admission to the same—seventeen shillings and six 

a ticket{fof admission for four to each concert, thirty-five ings, 
and so on in proportion. The chairman had kindly promised them 
the use of the room in which they were assembled for their weekly 


















nce; | men 





the Rev. Henry Drury, M.A., prebendary of Salisbury, and 
chaplain to the House of Commons. ; 


& Miss Emma Bussy gave a matinée at the Hanover-square Rooms. 
on the 22nd ult., taking creditable part in Beethoven's trio in 
E fit and teebig duett in D cD ae and violon- 
cello, and ing the same composer’s andanie and presto agitato, 
with solos by Sterndale Bennett a and Stephen Heller. The 
lady is not remarkable for digital strength ; but she plays wii 
considerable neatness, and is to be commended a ene av 
good programme before her patrons. She secured the val 
assistance of Herr Molique and Signor Piatti, and the instru- 
rtion of the concert was varied with some singing by 
Kembl Mr. Benson, and Mr. Santley. The lady’s sotto 
Schubert’s ‘‘ Junge Nonne’’ was much admired, and 


filled... 


tal 
Miss 
voce in 
called 


forth distinct applause. The rooms were very well 














Mari 1, 1858.] 





THE . MUSICAL’ GAZETTE. 207 





A matinée musicale was given by Madame Rudersdorff, at the 
residence of the Marchioness of Downshire, on Thursday. 
Vocalists :—Miss Corelli, Madame Rudersdorff, Signor Luchesi, 
and Mr. Santley; pianoforte, Signor Andreoli; violoncello, 
Signor Pezze; violin, Herr Molique. Conductors: M. Bene- 
dict and Signor Randegger. ‘ The tickets reached us on Thursday 
morning, which we consider as a polite intimation that neither 
our company nor criticism were required. 


Miss Exeanor Warp, pianiste, pupil of M. Benedict, gave a 
concert at Sussex Hall, Lesiestalcieeeh, on Wednesday last. 
She was assisted by Misses E. Jacobs, Medora Collins, and 
Poole; Messrs. Miranda, Lowick, ‘Young, Corri, and Viotti 
Collins. The beneficiare’s abilities were in nowise visible in the 
solo for piano by D. V. Wallace, which she played, and more- 
over she was afflicted with extreme nervousnsss. Concertina and 
violin solos were given by Miss and Mr. Collins, and ballads by 
the vocalists—nearly everything being encored. 

BILL For THE Suppression or Street Music. — Lord West- 
meath has brought in a bill to punish any person ‘‘ who shall, 
within the limits of the Metropolitan Police District, or within 
the City of London, or the Liberties thereof, sound or play 
upon, or cause to be played upon, any barrel organ or hand 
organ, or any musical instrument whatsoever, in any thorough- 
fare, square, street, alley, arcade, or mews; but an exception is 
made in favour of bands in the service of the Sovereign. 

A Cnorat Fesrivat will be held in Westminster Abbey, on 
Thursday, the 10th of June, in aid of the Incorporated Society 
* oe the Enlargement, Building, and Repairing of 

urches. 


Mapame Szarvapy (Madlle. Clauss) is in town. 
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SADLER’S WELLS.—We are informed that an opera season has 
occurred at this house, concluding on Saturday week last. On 
the closing night of the season, Verdi's 7’rovatore was performed, 
the chief parts being sustained by Mrs. Enderssohn, Miss Fanny 
Huddart, Mr. Miranda, and Mr. Rosenthal. We should have 
reported proceedings with much pleasure, if the slightest. intima- 
tion of the performances had been forwarded. 





Gheatuical. 


—_—o— 

STRAND.—On Monday Mr. Emery commenced an engagement 
here, by the a ee of the Country Squire, in the piece of 
that name. Perfect characters, unless, perhaps, of the heroical 
caste, stand higher in the scale of social than of dramatic excel- 
lence. Mr. Emery, however, contrives to keep alive the intcrest 
of the audience, in the hearty, social, benevolent, and good- 
humoured bachelor, who deligh to call everybody about him 
**a good creature,’’ and threatens to resent the slightest dis- 
respect to his old Quakeress-housekeeper, as a personal insult to 
himself.. Miss Martha Oliver can do little else but look ex- 
ceedingly pretty in the character of a man-woman, who talks 
en and tells her lover that she has got a rattling pain in 

er nob. | 

SURREY.—The new piece, Never too Late to Mend, produced on 
Monday, is a series of dramatic pictures, each not without effect 
in itself, but the whole possessing but little dramatic coherence or 
interest. George Fielding (Mr. Creswick) is a young farmer in 
love and debt, who leaves his lady-love, Susan Merton (Miss 
Eburne), to seek his fortune in Australia, after deep-drawn pro- 
testations of eternal fidelity, &c. His absence, however, leaves 
the field “pen to the machinations of Meadows (Mr. B. Potter), a 
rejected lover. Meantime, Tom Robinson (Mr. Shepherd) is a 
London thief, who wishes to leave England and ‘*mend;”’ hence 
the title of the piece. Tom’s good intentions are at first frus- 
trated, but ultimately aided by his being arrested for a theft, and 
carried to the ‘* model prison at Farnborough.”” This scene 

ives occasion for a display of prison discipline, resulting in the 
eath of a poor boy, very nicely played by Mise E. Johnstone, and 
which elicited a good bit of serious acting from Mr. Shepherd.’ 


But these exhibitions of wanton cruelty, true though they be, can 
excite little but unmitigated pain, from the helplessness of the 





victims, the dramatic effect of such scenes depending on the 
power as well as the will to resist; without this we had as soon 
see a dog whipped todeath. Tom is sentenced to ten years’ trans- 
portation to Australia, whence he returas reformed and wealthy 
with George Fielding. The machinations of Meadows are de- 
feated, and the lovers united. In the ‘Log hut in Australia,” 
we have an ‘‘inundation,’’ with the escape of the occupants on a 
raft. The honours of the P gaiscg mien were pretty equally divided 
between Messrs. Shepherd and Creswick. Miss Eburne had but 
little todo. Mr. Widdicomb was amusing as a black servant ; 
and Miss Webster, as a country rustic in the first part, and Tom’s 


wealthy wife in the second, looked equally handsome in both 
characters. 








Theatres, 


—o— 
PRICES, TIME OF COMMENCEMENT, &c. 

ADELPHI.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 28.3 
Gallery, 1s. Half-price at nine o’clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 

AstLEy’s.—Private Boxes, from £1 1s. ; Dress Boxes, 4s.; Upper 
Boxes, 3s.; Pit 2s. Gallery 1s.; Upper Gallery, 6d. Children half- 
price. Second price at half-past 8. Doors open at half-past 6, com- 
mence at 7. Box-office open from 11 to 4. : 

HayMarh«t.—Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 6s. each; Dress Circle, 
5s.; Upper Boxes, 3s.; Pit, 2s.; Gallery, 1s. Second Price—Dress 
Circle, 3s.; Upper Boxes, 2s.; Pit, 1s,; Gallery, 6d. Private Boxes, 
Two Guineas and One Guinea and a-half each. A Double Box on 
the Second Tier, capable of holding Twelve Persons, with a furnished 
Ante-Room attached, can be obtained at the Box-office. price Five 
Guineas. Doors open at half past 6, commence at 7.—Second Price 
at 9 oclock. 

Otymric.—The Box-office open from 11 till 5 o’clock. Stalls, 5s.; 
Upper Box Stalis, 4s. Boxes, 4s.; Pit, 2s; Gallery, 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d- 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-vast 7. 

Princess’s.—Dress Circle, 5s.; Boxes, 4s.; Pit, 2s.; Gallery, 1s. 
Second Price—Dress Circle, 2s. 6d. ; Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Orchestra Stalls, 6s. ; Private Boxes, £2 12s. 6d., £2 2s. 0, £1 11s. 6d. 

SaptErR’s WELLS.—Boxes, 2s, and 3s.; Pit, 1s.; Gallery 6d. Doors 
open at half-past 6, commence at 7. 

Sono.—Stalls, 3s. ; Boxes, 2s, ; Pit, 1s. Half-price at 9. 

SrrRaND.—Stalls, 5s.; Boxes, 3s.; Pit, 2s.; Gallery, 1s.; Private 
Boxes, £1 1s., £1 11s. 6d., and £2 2s, Second price at 9 o’clock. Box- 
office open from 11 to 5. , 

STanparRp.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 18.; Pit, 
1s.; Centre Circle on First and Second Tier, fitted up quite private, 28.; 
Gallery, 6d. ; Family Private Boxes, £1 1s. and £1 11s. 6d. ; Private 
Boxes on Lower Circle, 3s.; Private Boxes Upper Circle, 2s.; New 
Centre Private Boxes, 4s. 

SurrEey.—Boxes, 2s.; Pit, 1s.; Gallery, 6d. Doors open at. 6. 
commence at half-past. Half-price at half-past 8, 





ANNOUNCEMENTS FOR THE SEASON. 
May 10.—Her Majesty’s first State Ball. 
» 10.—Crystal Palace, First Performance of the Paris Garde Nationale Band, 


a Philharmonic Society's third concert. 
,»» 11.—Musical Union matinde, St. James’s Hall, 3}. 
i Concert at the Beaumont Institution, Mile-end, 8. 


»» 12.—Royal Botanic Society’s Exhibition, 2. 

p Miss Arabella Goddard’s soirée, Willis’s Rooms, 8}. 

a Herr Schloesser’s Orchesjral Concert, Hanover-square, evening. 

is Royal Academy concert, 2. 

rt Mr. H. Glover's concert, Drury-lane Theatre, morning. 

»  18.—Miss Binfield Williams's concert, St. James’s Hall, 8. 

” Mr. Charles Hallé’s matinde, at his residence, 3. 

- Crystal, Palace, Second Performance of the Paris Garde Nationale 
Band. 

». > My. Charles Dickens’s reading of “The Christmas Carol,” 8. Max- 
tin’s Hall, 8. 

wR: Concert, Royal Surrey Gardens, evening. 

» 15.—Her Majesty’s Birthday Drawing-room. 

» 17.—Amateur Musical Society. 

om Miss Dolby’s matinée, Willis’s Rooms. 

o New Philharmonic Society, concert, St. James’s Hall, 8. 

» 18.—Mr. Blagrove's quartett concert, at his residence, evening, 4. 

» 19.—Anniversary Festival of the Sons of the Clergy, St. Paul’s Cathedral. 

' 


THE MUSICAL, GAZETTE: 


(Mar! 1,. 18586. 





Welbeck-street. 
Herr Pauer’s soirée, Hanover-square, 8}. 
21.~—Vocal Association concert. 
22.—Crystal Palace, first flower-show. 
%.—Philharmonic Society’s fourth concert. 
Mr. Aguilar’s matinde, Hanover-square, 
%—Musical Union matinée, St. James’s Hall, 3}. 
%.—Royal Botanic Society's exhibition, 2. 
Signor Ferrari’s matinée, Hanover-square. 
Herr Molique’s concert, Hanover-square, evening. 
27.—Miss Manning's concert, Hanover-square, evening. 
29.--Madlle. D’ Herbil’s matinde, Willis’s Rooms. 
» %0.—Miss Dolby’s matinée, Willis’s Rooms. 
33.—Amateur Musical Society. 
New Philharmonic Society, concert, St. James’s Hall, 8. 
June 1.—Herr Kettenus’s matinée, Marchioness of Downshire’s residence. 
2—Royal Botanic Society’s Exhibition, 2. 
Malle. Sedlatack’s matinde, Willis’s Rooms, 
Mr. H. J. Trust’s harp matinée, at his residence. 
4—Mr. Blagrove’s quartett concert, at his residence, evening, 4. 
Miss Messent and Mr. Brinley Richards’ concert, Hanover-square 
Rooms, evening. 
6.—Concert, St. James’s Hall, evening. 
7.~—Philharmonic Society’s fifth concert. 
8.—Musical Union matinde, St. James’s Hall, 34. 
&~—Herr Pauer’s soirée, Hanover-square, 8}. 
Her Majesty’s second State Ball, 
Vocal Association concert. 
20.—Concert, St. James’s Hall. , 
21.—Royal Society of Female Musicians, Hanover-square, evening. 
2%—Signor Andreoli’s matinée, Hanover-square. 
M—The Misses M‘Alpine’s concert, Hanover-square, 
Miss Dolby’s soirée; Willis’s Rooms. 
New Philharmonic Society, concert, St. James’s Hall. 
215%—Musical Union matinée, 8t. James’s Hall, 34. 
Her Majesty’s Drawing-room. 
16.—Crystal Palace, second flower-show. 
¥7.—Crystal Palace, flower-show continued. 
Herr Jansa’s concert, Hanover-square, 
18.—Her Majesty's second State Concert. 
.—Philharmonic Society’s sixth concert. 
22.—Musical Union matindée, St. James’s Hall, 3}. 
%3.— Royal Botanic Society’s Exhibition, 2. 
Crystal Palace, Concert of the Children of the Tonic Sol-fa.Asso- 
ciation. 
29.—Musical Union matinée, St. James’s Hall, 
te 30.-Vocal Association concert. 
Sug. 7.—Crystal Palace, summer poultry-show. 
»  %—Orystal Palace, summer poultry-show. 
sw ™—OCrystal Palace, summer poultry-show. 
w 2M.—Crystal Palace, summer poultry-show, 
» 31.—Birmingham Musical Festival. 
Sept. 1.—Birmingham Musical Festival. 
» %—Birmingham Musical Festival, 
» %--Birmingham Musical Festival. 
» %&-—Crystal Palace, third flower-show. 
s» %-—Crystal Palace, flower-show continued. 


‘ 





ANNOUNCEMENTS FOR THE WEEK, 
Turs Day.—Crystal Palace concert, 3. 
La Traviata and Fleur des Champs, at Her Hajesty's 
Theatre, 8. 
Moxpay.—New Philharmonic concert, St. James’s Hall, 8. 
Amateur Musical Society, Hanover-square, 8}. 
Turspay.—Mr. Blagrove's quartett concert, at his residence. 
Mr. Salaman’s concert lecture, at his residence, “ 
Il Trovatore and Fleur des Champs, Her Majesty's Theatre. 
bas nn nonin ae harp matinée, at his residence, 3. 
err Pauer's 90% lanover-square, 84. 
Herr Heinrich Bobrer’s second sotreosboekialynah hs eh 
lence. 
Sacred Harmonic Society's concert (Stabat Mater and 
Athalie), Exeter Hall. 
Trorspay.—Mr. Charles Dicken’s reading of “The Chimes," 
St. Martin’s Hall, 8. 
Il Trovatore and Fleur des Champs, Her Majesty's Theatre. 
Varnayr.—Mr. Leslie’s oratorio, Immanuel, St. "s Hall, 8. 
f inée, Willis’s Rooma, 


Herr Heinrich Bohrer’s third: soirée musicale, at his residence, 24, || 


- | Handel's oratorio Judas Maccabeus was selected for 





Provingial, 


CHELTENHAM.—Mr. Ellis Roberts, harpist to the Prince of 
Wales, gave a musical entertainment at the Montpellier Rotunda,. 
on Monday evening, to a fashionable audience. The harp playi 
of Mr. Roberts was much admired. Miss Annie Cox s seseaal 
ballads in a very pleasing style; and et aa M. : augh, a 
rising young pianist, ormed some solos on the pianoforte in a. 
most fini hed Brera Journal. ip 

CARLISLE.—On the 13th inst., the Carlisle Choral oe ve . 
their fourth annual concert in the Mechanics’ Hall, "sh 
street. The attendance was numerous and fashionable. 
ormance, 
The undertaking was daring, even rash—but what will not. 
earnestness accomplish ? This exertion proves that (with a little 
extraneous aid) a small provincial choral society may Y judicious 
training be equal to a very fair—we will not say perfect—inter- 
pretation of the grand conceptions of musical genius presented in 
the works of Handel, Haydn, and Mendelssohn. Judas Macca- 
beus was composed in 1746. The subject, as most of our musical 
readers are aware, is taken from the a history of the 
exploits of the Maccabees; and their heroic resistance of the 
Syrians. It is perhaps inferior in the qualities of power and 
sublimity to the two other great works of the same master —The 
Messiah and Israel in Egypt ; but it is nevertheless a perfect 
treasury of musical ideonee, and many of its gems were now: 
displayed for the first time to a Carlisle audience. The vocalists 
on this occasion were Miss Armstrong (soprano) and. Mrs. Brooke 
(mezzo-soprano), of Manchester, Mr. Ashton (tenor), of Durham, 
and Mr. Brandon (bass), of Lichfield. The chorus consisted 
entirely of members of the Carlisle‘Choral Society, and numbered 
about 50 voices. The instrumental band was considerably weaker 
in force than the meee of the work demanded—six. violi 
three flutes, two violoncellos, one double bass, two cornets, a pair 
of double drums, and a harmonium (ably presided at by as 
Rowland, of Penrith), constituting the whole power of that depart- 
ment, Mr. Liddell, of Newcastle, acting in the capacity of leader.. 
It would indeed. have been surprising if faults, incident to. youn; 
efforts, had not been observable—an occasional uncertainty o: 
movement and sometimes a little incorrectness—but, as a whole, 
the execution of the oraterio was-effective- beyond our anticipa- 
tion, and the choral department especially exhibited marked 
improvement upon their last: year’s performance. Much of the 
credit of this improvement is nodoubt due to the exertions and 
judgment of Mr. Metcalfe, who was the society’s conductor until 
recently, and we cannot but think that the loss of his services is: 
much to be deplored. 

We must congratulate the society 
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8 encore—the’ only one. of ai wel. 
t to add that Mrs. Brooke ied, at afew hours” 
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impossible to speak‘in terms of too high praise. ‘The duett, *‘ Hail; 
Judea, happy land,’’ was allotted to the Misses Proctor, an 
was sung most creditably by those ladies—this exhibition of 
‘+ native: talent” bringing { te the hearty applause of the 














































public or himself.on the results of the past season. Even the 
opera had been a failure, except on the occasion of the twe 
performances of the ‘Italian company; the Pyne and Harrison 
engagement having proved a positive loss. The consequence was 















































audience. that they had to wind up the-season with a loss of £1000, besides 
Mr. Buttifant filled the arduous ‘office of conductor, ‘and: dis- | £600 expendedion the rations of the theatre. Indeed, they 
charged his duties well. were beginning to see that, so long.as the ‘Theatre Royal stood, 





Reviewing the concert as @ whole,:we regardit as a complete 
success,—and the establishment of the ** Choral Society of Car- 
lisle ’’ must/now be looked upon.as a fait accompli. 

DERBY. —\Vioca, Union. —The third concert of this society 
took place‘at tbe Lecture-hall, on Tuesday-week, to a crowded 
audience. The performance opened with Hatton's prvene 
**Now, boys,’’ and was followed by the scena of ‘‘ The Tempest,” 
sung by Mr. Leaf, who, we are sorry to say, acquitted himself of 
his task in anything but a satisfactory manner. Then came a 
trio, ‘by Mr. W. and Masters C. and T. Drew, ‘‘ Memory,”’ 
which was tolerably rendered. Mr. Waddams followed with an 
excellent patriotic.song, ‘‘ The bravest of the brave,’’ which he 
sang with good effect, and with the becoming energy and power 
which the subject required. This was followed by the part-song, 
‘¢ There sits a bird,’’ which was cleverly managed, the chorus, in 
which we were glad to see several female voices, being particu- 
larly effective. After a glee, sung by Messrs. T. Drew, Simpson, 
and Townsend, followed Mendelssohn’s grand cantata, the First 
Walpurgis Night, the performance of which reflected the highest 
credit an all concerned. The solos, especially these of Mr. Bid- 
dulph, which cannot be too highly commended for their masterly 
finish and precision, were excellent, and the chorus powerful and 
well sustained. Some of the solos, too, by Mr. Waddams were 
well and carefully rendered, and, altogether, Mendelssohn's mag- 
nificently grand conception was done justice to. Between the 
first and second parts of the concert, Mr. J. Adlington, who 
throughout the evening presided at the pianoforte, gave an ex- 
quisite fantasia, on airs from J Trovatore, which was well -re- 
ceived. In the second part ‘‘Eulalie’’ was nicely sung by Mr. 
Day, as was also the duett, “We are wandering,”’ b Messrs. 
‘Waddams and Biddulph. In the glees we must not fail to eom- 
mend the singing of Mr. Smith, whose voice -and style are 
particularly good. ‘*How happy-are the pious dead,’’ the words 
by Mr. Beebe Eyre, and the music by Mr. J. Marshall, -was 
sweetly sung by Master Drew, and was followed by a charming 
duett, *Whea the autumn sun,’’ most sweetly given by those 
two gifted youths, Masters C. and T. Drew. The duett was 
most rapturously received, and was followed by ‘* Zachary Bell,” 
a buffo song, by Mr. Biddulph, and given in that free and effec- 
tive manner which tells well for his vocal powers. This song was 
encored, when Mr. B. substituted a parody —and rather a poor 
one—on Hatton’s sparkling song of ‘ Old Simon, the Cellarer.” 
This was followed by the glee, ‘ The poet loves,’’ very creditably 
sung, and the concert was brought to a close with the part-song, 
‘Our ship now sails.’’ We must not omit to say that the con- 
cert was conducted by Mr. Adlington, and in such a-manner.as'to 
show that he is fully capable of undertaking such an arduous task.’ 
The whole concert went off remarkably well, with the exception 
of the one or two features we have pointed out, and we wish the 
— every success. — Derby Reporter. 

EDINBURGH.—Tux Quren's TueaTRE.—We regret exceedingly 
to find that Mr. Wyndham has been so ill requited for his:arduous 
and spirited exertions during the theatrical season, but we are 
‘atill satisfied, in. spite of the loss sustained by the twelve all but 
crowded houses drawn by the English Opera Company, that it is 
opera, and opera.only —be it Italian, or be it English — that 
‘will really fill the :theatre, either here or anywhere else in this 


the public would not extend their patronage to the Queen’s, and 
he feared they must try what they could do: with the Government 
authorities to allow it toremain. They would open that theatre 
for the summer season on Wednesday evening, the’28th April,; 
and {they intended to produce light pieces, such ‘as comedies, 
burlesques, &c., and with that view they had ga retained 
the services of Miss Louisa Keeley and Mr. Toole. Mr. Wynd- 
ham’s speech was listened to with expressions of regret on the 
part of the audience. 

LEEDS.—Mapricat AND Morerr Soctery.—The annual grand 
concert of this society took place at the Music-hall, on Thursday 
night week, before a fashionable though not numerous audience. 
The society—-numbering, we believe, above 100 voices—is the 
only large iis of vovalists extant in Leeds that maintains 
combined practices, and to this fact may be attributed the 
excellence of the part-singing attained by its members. About 
eighty constituted the chorus on Thursday, and the principal 
artists were Madame Rudersdorff, Miss Newbound, Mr. Montem 
Smith, and Mr. Allan Irving. Mr. Spark (the society’ s musical 
director) and Signor Randegger were the conductors and accom- 

ists. The concert opened with **Who shall win my lady 
fair,’’ a madrigal composed by Pearsall—one of the most success- 
ful modern writers of part music. It-was given with great spirit 
and character—the sopranos being more than usually efficient. 
Henry Smart’s lovely part-song, ‘‘ Ave Maria,’’ and Macfarren’s 
chorus from May Day, ‘‘ The hunt’s up,”” were given consecu- 
tively, and showed by their contrast and variety of uiple that 
English composers are still eminent in this class of vocal music. 
The greatest test of the choir’s efficiency was the performance of 
Webbe’s difficult choral glee, ‘‘ When winds breathe soft,’’ the 
pianissimo passages in which were given with a delicacy not 
usually attained by such a large body of voices. The thoroughly 
English choruses in Hatton’s cantata, Robin Hood, were rendered 
with point and vigour— the one exception being the part-song of 
village maidens, ‘‘In our forest ,”’ in which some of the 
sopranos were a little unsteady. Madame Rudersdorff was 
received with great favour, and notwithstanding a slight cold, 
her highly dramatic singing of Meyerbeer’s celebrated aria, 
‘Robert, toi que j’aime,’’ called forth an enthusiastic encore. 
In response, she gave an elegant vocal valse, composed by — 
Randegger, in which she showed a style very widely different fr 
her previous effort. Her singing in Aobin Hood as Maid Marion, 
although exceedingly clever, was too highly coloured, and the 
duett with Robin was much at variance with the text—a fault 
rendered more sroes by the correct reading of Mr. Montem 
Smith. Miss Newbound’s only soig, ‘(My mother’s gentle 
word ’’—a commonplace ballad by Wrighton—-was _ warmly 
encored; when the much more acceptable song ‘‘ Juanita," by 
Mrs. Norton, was substituted. In ’s duett, ‘‘ The sailor 








































































































































































‘in Nelson’s ballad, ‘*Bonny Mary of Argyle,” and loudly 
plauded ‘after the popular -song in Robin Hood “Under, 


much feeling and expression by Mr. Allan Irving, » 2 








‘country, for many a day to come. Look, for example, at the | rising tion. . Barraclough, of Leeds, san 
triumphant success that. has attended the Pyne or Harrison | the. part of Little John. Anew by anes itandogre, 
company in London, :as well as throughout the whole of their }#nd:a Latin ae ‘by Mr. Spark, were amongst the novelties 
provincial tour, as reported in all the London and many ofthe | tw 


country papers. It is:very remarkable that the engagement of |) 
same company should have resulted in a loss here, seeing 
that the sum of money drawn by their twelve performances must 
have spe yan: aoe a arseter in fact than could ‘have ‘been penied 
reasonably antici at the moderate—probably too modera : ; : 
iterms of Yanlasifn dndig? Own Journal. : es the conducting with Mr. Spark. The concert, which , 
Tux following.is from the Hdinbugh Courant.—The season |shortly before eleven: o'clock, was the best, musically speaking, 
reoncluded:by the complimentary benefit of Mr. and ‘Mrs. Wynd- | * 
‘ham. ‘At ‘the end of the second piece Mr. Wyndham-delivered | 
‘an address, in which he said he could not congratulate either the! 
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ciation had fixed their meetings. These are now arranged, and 
the association commences its scientific discussions on Wednesday, 
September 22. This arrangement will be highly beneficial to the 
festival, which must now precede the association meetings. At a 
general festival committee-meeting held on Tuesday, it was 
decided that the total expense of the festival shall not exceed 
£4,500—of which £3,500 is to be used for the actual orchestra 
expenses. On Monday next Professor Sterndale Bennett will 
pay his first visit to Leeds as festival conductor, when it is ex- 
pected that the musical works, the principal singers, instru- 
mentalists, &c., will be decided upon. 

MONMOUTH. — Mr. Ellis Roberts, harpist to the Prince of 
Wales, gave his popular entertainment at the Borough Court on 
Wednesday morning and evening se’ nnight, assisted by Miss Annie 
Cox (vocalist) and Miss B. M. Waugh (pianist). The programme 
was well calculated to call into exercise the talents of the fair 
artists and of Mr. Roberts. The singing of Miss Cox was much 
admired, and the solo and duett by that young lady and Mr. 
Roberts was highly amusing, and put the audience into excellent 
humour. ‘The brilliant execution of Mr. Roberts’s delighted his 
hearers, and we cannot refrain from noticing the fantasia, 
** Relics of Wales,’’ an admirable piece of concerted music, com- 
_ by himself. Miss Bessie M. Waugh distinguished herself 

y the spirited and superior style in which she gave Weber's diffi- 
eult though splendid rondo, and again in ‘* La Danse des Fées,”’ 
im which she evinced a delicacy and facility of touch that elicited 

eat admiration. The duett on airs from Lucrezia Borgia was 

autifully rendered by Miss Waugh and Mr. Roberts, particu- 
larly the famous air of J/ Segreto, which, from its liveliness and 
known popularity, was rapturously applauded. ‘The concert was 
fully and fashionably attended, the whole of the front seats being 
occupied by the élite of the town and neighbourhood. Altogether, 
the concert was a rich treat to the lovers of music, and we hope 
to attend many more under similar circumstances. —Monmouth 
Beacon. 

OUNDLE.—-On Friday, the 9th inst., Mr. G. S. Corley gave two 
concerts of a very superior class, in the Town-hall of this place, 
comprising the performance of The Messiah in the afternoon, and 
a miscellaneous selection in the evening. Miss Cole, Miss Gard- 
ner, Mr. Cummings, and Mr. Lawler were the principal vocalists. 
The morning concert, at which the Earl of Westmorland was 
present, evidently gave great satisfaction, and the noble earl 
expressed himself highly pleased with the admirable manner in 
which that grand composition was rendered. The evening con- 
cert also fully upheld the high character of the former, and we 
doubt not was even better appreciated by the generality of the 
audience than the higher class of music comprising the morning 
performance. ‘ Colpita da Fulmine,”’ a composition by the Earl 
of Westmorland, was enthusiastically encored, as were also 
several other pieces during the course of the evening, and the 
audience retired evidently with the impression that they had 
enjoyed a musical treat. ‘The attendance in the evening was 
good, but that of the morning, we regret to say, was limited, 
owing probably to a meeting on behalf of a religious society, 
which took place at the exact hour the concert commenced, and 
was attended by the principal clergymen und several gentlemen 
ef the district, who would otherwise have honoured Mr. Corley 
with a visit. 

OXFORD.—The Professor of Music (Sir F. A. Gore Ousley) has 
given notice that the classes for the practice of vocal music will 
meet this term as usual in the Music School, on Tuesdays and 
Fridays, at 2 o'clock; the Senior Class, under the Choragus, 
commencing on Tuesday, May 4th; and the Junior Class, under 
the Corypheeus, on Friday, May 7th. If the number of appli- 
cants does not exceed forty the classes will not be held. 

STRATFORD-ON-AVON.—Restroration or SHakspeare’'s Hovse. 
—The ‘Birthplace ’’ committee are putting the munificent gift 
of £2,500 from Mr. John Shakspeare (which was noticed in this 
journal some months ago) to good use, by proceeding with the 
proposed renovation and isolation of the house in which the im- 
mortal poet was born. The committee have, we are informed, 
entered into contracts for the restoration of a certain portion of 
the house to the state in which it was supposed to be when Shak- 
speare drew his first breath in it; and so far is the matter 
advanced that a portion of the work may be said now to be satis- 
factorily completed. With wise determination they have also 
taken the advice and obtained the assistance of Mr. Edward 
Barry, and have adopted that gentleman's report, to the effect 





that the building shall be restored to the exact state, as far as can 
be, in which it was at Shakspeare’s birth, and that any new 
features which, for safety’s sake, may be introduced, shall be dis- 
tinctly stamped as new, and not be allowed to mislead the pilgrims 
who may visit the shrine of an intellect so vast and noble. 
WINDSOR.—The Windsor and Eton Glee and Madrigal Society 
gave their fourth concert at the Town-hall, Windsor, when the 
principal part of Acis and Galatea and a miscellaneous selection 
were performed. The soloists were Mrs. Henry Barnby, Messrs. 
Adams, Whiffin, and Henry Barnby, of the St. George’s Chapel 
choir. The chief noticeable features, were Mrs. Barnby’s 
‘* Hush, ye pretty warbling choir,’’ and ‘‘ Heart, thou seat of soft 
delight:” the latter was loudly redemanded, but Mrs. Barnby 
wisely declined to yield to the popular requisition. The lady 
was also very successful with Mr. Adams, in ‘* Happy we.’’ Mr. 
Whiffin’s ‘* Love in her eyes,” and ‘‘ Love sounds the alarm,’’ were 
as tender and vigorous as the respective compositions demand. 
Mr. Henry Barnby was capital in ‘‘O ruddier than the cherry.”' 
In the second part, a selection from King Arthur was presented, 
together with some glees and part-songs. Mr. Whiflin’s delivery 


ot ‘*Come, if you dare’’ was very fine. Dr. Elvey conducted 
the performance. 





THE ORGAN QUESTION. 
Gtascow Unitep PrEsByYTERIAN PRESBYTERY. 
(Glasgow Herald, of April 14, 1858.) 


The usual monthly meeting of this reverend court was held 
yesterday—the Rev. Mr. Niven, of Maryhill, Moderator. The 
minutes of last meeting having been read, and some business 
disposed of, 

Mr. M‘Ewen said—I have to ask the Presbytery’s attention to 
a Memorial from Claremont session to the Synod, and also to 
request the Presbytery to transmit that Memorial to the Synod. 
The subject of the Memorial is the exercise of forbearance 
amongst the churches of our body in reference to the use of 
instrumental music in the service of praise. I am sorry to 
trouble this court so soon again with this matter. The course 
we are following as a session has been adopted by us after much 
reflection, and with the view of issuing this question in a way 
which we believe likely to be most satisfactory to all who are 
interested in it. For my own part, I could have been quite con- 
tent just to go on as we have been doing with the organ in our 
congregation, and to let opinion ripen in the Church as to the 
duty of toleration in regard to this subject. My reasons, how- 
ever, for not doing so are such that I cannot but take the steps 
I am now taking. A word or two will explain what I mean. 
I find, first of all, that the brethren in the Presbytery expect me 
to do what I am doing to-day. ‘Their recent decision as to our 
session’s procedure covers the case between the session and the 
Presbytery ; but several members of the court have let me know 
that, they agreed to that decision in the expectation that the 
general question would be again submitted to the approaching 
Synod for final adjudication. That being the state of matters, 
I need not say that I should disdain to take any advantage of a 
decision to which very various motives may have led the brethren. 
The truth is, however, that no choice is left to me; others, I 
know, would have taken this case to the Synod if I had not done 
so. I may say, therefore, that I am personally very desirous to 
spare those members of Presbytery that necessity. Now that 
there is a clearing away of the misconceptions and misunderstand- 
ings between my session and the Presbytery, I wish heartily that 
these may never return, and with this, as one main end in view, 
I refer the whole question simply to the Synod for discussion and 
decision there. As to the chances of success, I know that these 
are perhaps less than they might be a few years later. That I 
cannot help. The pioneers of a movement like this usually profit 
less by their own labours than those do who come after them. 
But I have unshaken trust in the progress of Truth here as else- 
where. When our reasons for bringing up this subject so soon 
again are known, I believe that all unprejudiced persons will 
hold them to be good reasons, and that the result will be such a 
full and free discussion as cannot but do good. The Memorial 
expresses my views so aps that I shall say no more about them 
now, particularly as all ve to ask is this court transmit 
the document. I shall only say that I the prinziples we 
urge there as of great importance, and I am confident that 
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sooner or later they shall win their way to universal recognition 


in the Church of Christ. Mr. M‘Ewen then read the Memorial 
as follows :— 

























































this court those reasons which influence them, respectfully to ask 
permission to enjoy the privilege of conducting their psalmody as 
the con ion, after some measure of experience, are unami- 
mous in wishing to conduct it. It cam scarcely be said, indeed, 
to be either the same session or congregation that now approaches 
the Synod upon this subject; but although the former is four 
times and the latter twenty times the size it was on that occasion, 
the session are safe in saying that there is still the same unanimity 
in reference to the prayer of this memorial. 

‘¢The session begin by requesting the Synod not to consider 


‘Memorial of Claremont Session to the Synod of the United 
Presbyterian Church, requesting the Synod to reconsider 
the subject of. its decision of May, 1856, in reference to the 
use of instrumental music in public worship. 


‘‘This session approach the Synod on the present occasion, 
after frequent and anxious deliberation, respecting the course of 
conduct which their relation to the subject of their Memorial calls | this question as one in reference to the comparative merits of 
upon them to adopt. They have to remind the Synod that when | vocal and instrumental music in the church's praise. They can 
Claremont Church was commenced, its adherents were desirous | honestly say, that it is because they wish the singing in their 
of employing an organ as the leader of their congregational | church to be universal that they wish the organ to be their leader. 

salmody, and ‘in the belief that they would not be prevented | Choirs and precentors are far more frequently than the organ the 

m carrying their wishes into effect, they procured an instru- | substitute of the voices of the people, and they can appeal now to 
ment with the view of usirig it in conducting their service of| their own observation, as well as to the testimony of almost all 
praise in their public worship. | ° unprejudiced witnesses, in proof of the efficient leading of con- 

‘‘In the course of their appearances before the Presbytery, | gregational praise which is supplied by a judiciously-used instra- 
while taking steps for their complete organization as a pais ig mental accompaniment. They believe that the dislike felt by 
they were asked if they intended to employ an organ in their|some members of this court to the use of the organ is to be 
worship, and instructed that before doing so they must obtain| explained by the fact, that they have seldom or never heard i¢ 
the Synod’s permission. This instruction of the Presbytery was | where it has had a fair trial. Indeed, they can only account for 
obeyed ‘by the congregation at the Synod of 1856. They then|the unanimity which exists in their own congregation upon this 
presented a memorial to the Synod, asking it to declare that the | subject, by the circumstance that the experiment made at the 
mode of conducting the psalmody in the congregations of the | prayer meeting of the ability of the organ not only to guide, but 
United Presbyterian Church should be treated as a matter of| to encourage the vocal powers cf the worshippers, has been so 
forbearance, and that the point as to the use of an organ as a| successful as to dissipate any objections which may have been till 
leader should be left to the discretion of the sessions of those | then cherished against it. 
churches that are at one amongst themselves regarding it. ‘¢ They must at the same time disclaim any desire to urge the 

‘* The prayer of that memorial was refused by the Synod, but, | Synod to give an expression of opinion in favour of the use of 
owing to various circumstances, the discussion of the subject was| instrumental music. This is one of those numberless pn in 
not so free and full as it is now generally admitted it should have | reference to which it seems best to leave room in the Church for 
been. varying tastes and views. This session trust they are as unwil- 

‘* Such a decision derives its chief weight from the grounds on | ling to put any unnecessary restraint upon the rights of their 
which it rests, and it is obviously desirable that when a certain | brethren as upon their own. They respectfully submit, however, 
deliverance is given by the Supreme Court, the grounds of that} that they neither interfere with the liberty, nor do violence te 
deliverance should be free from all ambiguity. This session, | the consciences of others because they wish to be left free to 
however, would not in all probability have brought up this sub-| judge for themselves in regard to the best mode of leading their 
ject for discussion so soon again, had not the Presbytery of Glas-| congregational music. It may be said, indeed, that those state- 
gow deemed it right to make the session’s conduct in permitting | ments are inconsistent with the Presbyterian form of Chureh 
the use of the organ at their weekly prayer meetings matter of] government, which implies, on the part of those who conform te 
presbyterial inquiry. While the session’s explanations of their | it, an adherence to an unvarying common Church order. This 
actings were unanimously pronounced by the Presbytery to be| objection, as a matter of fact, is notoriously inapplicable, since 
satisfactory, statements were made in the discussion preceding | in all Presbyterian churches in the world, with the exception of 
that decision which render it advisable, in the opinion of this ses- | those in Scotland, congregations are left at liberty to lead their 
sion, to go at once with the general question to the Supreme | praise as they see fit. In reference to the United Presbyterian 
Court of the Church. Inusing the organ atthe meetings referred | Church, uniformity of practice hitherto, it is at once conceded, 
to, they did not consider that they were in any respect violating | is against the use of instrumental music, but not more so than it 
the Synod’s decision, which was meant solely to apply to the wor- | was against the use of paraphrases and hymns, the exhibition of 
ship of the sanctuary on the Lord’s day. In this view of its| manuscript discourses in the pulpit, the simultaneous and more 
purport they were confirmed by the practice of very many sister | frequent observance of the Communion of the Lord’s Supper, and 
churches, At several of the annual congregational soirées, jubilee | very many other variations in minor matters, which have in course 
meetings; and other assemblies of a like kind, which have been | of time been introduced. Had the use ofan .o been one of 
held of late by churches in our communion, instrumental music, | the points against which even our old Scottish Jo ae oer 
as is wellknown, has led the praise of the congregation. Not in the 
only have these meetings received the countenance of not a few 
of those members of Synod who took a prominent part in carrying 
the Synod’s decision in reference to the organ question, but other 
members of this Court who hold these views have not considered 
themselves prevented by that decision from preaching in churches 
and halls where the psalmody has been conducted in the same 
way. It is plain that those who opposed that resolution of the 


Synod cannot be expected to apply it more strictly than its own 
mp; 


sr coer to narrow the basis of union, which, as a Church, 
we have 


g 
against the organ, as if it Leica sepa = oe mer 


. a merely formal and ceremonial worship, or vi the Mosaic, es 

‘The session have, moreover, had an opportunity of judging to the Christian economy. of» religion. Instrumental 
of the organ as a leader of their psalmody, and t they feel convi music, it is at once admitted, may be abused in God’s service, 
that it is not a substitute of, but an auxiliary to, the singing of'| just as vocal music has often been there. in our 
the congregation. The satisfaction which has been universally |-worship of God, ic is treated by us rather as the means of 


expressed at the manner in which the service of praise at this 
meeting has been conducted, has naturally strengthened the wish 


of the congregation to conduct their psalmody at the regular diets |: 
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be as hypocritical when led by precentor or by choiry.as 
of worship in the same way. whe the oven pain the mee d and it cannot be doubted, 
their duty t0 eppronch the Synod with thelr pecoent memotich.on | beimeronealy, dhe laying ot the congregation regntion is, likely to be mush 
eir du approach the Synod with their present on i j 
: . They sre on the one hand, even | more general than in the former. As to ite being a characteristic 
bat suspected of disregarding the Syndd’s decision, and they 
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mind that the chief allusions to this subject in the Old Testa- 
‘ment are in the Psalms of David, which are used in the service 
of all the churches of Christendom, and are universally held to 
be the fittest expression of the devotions of the most advanced 
believers under the Christian dispensation. Is it not singular, 
further, that if this be the character of instrumental music, the 
churches of the Reformation have been so silent in regard to it, 
and that onr own Church especially has hitherto been so unfaith- 
ful as to lift up no protest against what must of course be con- 
sidered to be the unscriptural practices of almost every other 
Church? ‘The fair inference from these facts seems to be, that 
the use of the organ in praise is one of those matters in reference 
to which every latitude should be granted to congregations by 
superior courts, provided it is made evident that unanimity exists 
in the session and Church wishing to use an organ in regard to the 
use of it. 

‘*But it may be said that a disturbing element is thus intro- 
duced into the Church as a whole, if not into the congregation 
wishing the organ. ‘This objection rests on the mistaken notion 
formerly noticed, that there can be no ecclesiastical union amongst 
churches adopting the Presbyterian form of government, without 
entire uniformity as to all the parts of the Church’s service. If 
this idea be correct, how can the present state of the United 
Presbyterian Church, in reference to the use of hymns, be 
accounted for? In some congregations they are sung; in others 
paraphrases are sung, but not hymns; in others neither 
paraphrases nor hymns, but only psalms. No one affirms 
that this variety of service has been injurious to the Presbyteri- 
anism of the body. It may therefore be fairly enough asked 
whether those are the disturbers of the Church's peace, who are 
willing to let others exercise in such matters the same Christian 
liberty which they ‘claim for themselves, or those who insist on 
making their own taste the standard to which all others must 
eonform? This session are as averse as any well-wishers of the 
Church can be to disturb her peace, but peace that is to be pur- 
chased at the needless sacrifice of the cherished convictions of a 
portion of the Church’s members, cannot be broken up too soon. 

**This statement suggests a reference to another misapprehen- 
sion which has become current in the discussion of this question, 
namely, that the point at issue is between taste and conscience. 
As a matter of taste, it is said, certain fastidious persons would 
like an organ, but since, as a matter of conscience, certain godly 
persons dislike it, let fastidiousness give way to godliness, and 
taste to conscience. That this way of putting the case is unfair, 
is obvious so soon as we try to apply it to any similar subject. For 
example, there are churches and office-bearers conscientiously 
opposed to read sermons and musical choirs, and the celebration 
of the Lord’s Supper without table services and the preparation 
days. Are they, then, to be allowed to come to those who are of 
a different mind, and say, ‘ Now, really, you cannot set up your 
taste against our conscience ; make your minister dispense with 
his manuscript ; dismiss your band ; have nothing to do with the 
innovation of simultaneous communicating, for all these matters 
are with you mere matters of taste; with us they are matters of 
conscience.’ 

**Tt is plain that there is scope for conscience, as well as taste, 
on both sides of this question. Is it to be taken for granted that 
the adherents of things as they are must be treated as conscien- 
tious persons, and that those who wish to make certain changes 
are mere people of taste? Above all, is it to be conceded that, 
when a congregation and session are unanimous in desiring to 
lead their music in one way, the scrupulosity of others who prefer 
to lead theirs in another way, is an insurmountable objection to 
the change? This session are convinced that not one of the im- 
provements which have been introduced within the last five-and- 
twenty years into our churches, in connexion, for example, with 
congregational missionary societies, could ever have been carried 
out had it been deemed essential to their Pe tang by one congre- 

tion that the representatives of all<he other churches in the 
body should previously declare their approval of them. 

**The fact should put us on our guard against making the 
bonds of our church union too chafing and irksome a restraint on 
the liberty of judgment and practice in individual churches. It 
is this view of the subject which is to this session of main import- 
ance. If recent movements towards union, in which so many of 
the members of this Church have taken part, are to lead to any 
result, tions must learn to respect each other's diffe- 


worship is no reason why the liberty to use it should be with- 
held from their descendants. 
psalmody from theirs is one of the least of our divergences from 
their practice. ini 
pit apparel, our dispensation’ of sacraments, our missionary orga- 
nisations, our mission church schemes, and many other things, 
—— that while the truth is one, the representations of it may 


of the fathers above the unity of the Church. Let the great 
evangelical doctrines which our noble ancestors have handed 
down to us be “carefully and earnestly guarded as they are pre- 
served in our recognised Standards, but let us not contend as 
strenuously for the modes of expressing worship peculiar to one 
period of time, as for the truth which is common to all time. 


dencies, 
are thereby resisting the other, we fall into a grievous error. Let 
us beware of weakening our Church’s strength in fighting. with 
her real enemies, by exhausting it on an imaginary danger. 


not exaggerate the importance of this organ movement, as if it 
were in itself a matter of vital concern to the Church. They 
hope, by God's blessing, to keep in remembrance the great 
design which every Christian society should principally have in 
view in the edifying of its members, and the extension of the 
gospel to the world. They submit, however, that the best way 
of keeping such a question as this in its own place is for the 


churches to regulate their own psalmody, and by enjoining all 
the churches to exercise towards one another forbearance and 


the sight of office-bearers of this very Church resorting to meet- 
ings of Evangelical Alliances, and having their praise led there by 
every kind of instrumental music, and yet returning to their own 
communion to call in question the freedom of a united church to 
use the organ in its service of praise ! 
our Church principles when outside of our own denomina- 
tion, but intolerant when within its pale? 
congregation in England, and in another in Jamaica, under 
the inspection of this Synod, instrumental music conducts the 
psalmody, and it is surely not asking too much to request that 
the same forbearance should be shown near the Church's centre, 
as has been displayed already ‘further away from it. 
Synod declare by its decision that there are certain things non- 
essential in ecclesiastical unions, as there are other things of vital 
consequence. 


Are we to be catholic in 


Already in one 


Let the 


‘‘The fact that our pious forefathers used no organ in their | 





A different mode of leading the 











Our ecclesiastical buildings, our ministers’ pul- 







e different. To forget this fact is indeed to set the traditions 










‘* Every new age has its innocent as well as its dangerous ten- 
If we refuse play to the one, under the idea that we 









‘¢ This session have only, in conclusion, to say that they do 











Synod not to intermeddle with it, excepting by leaving individual 







brotherly kindness and charity. : . 

‘¢ They have not entered into any formal vindication of their 
use of instrumental music at other services than those of which 
the courts of this Church have been wont to take cognisance, as 
they believe the Synod has no desire to make these meetings the 
subject of legislative enactment. They beg to assure the od 
of the hearty desire of all connected with Claremoat Church, 
that the Synod should leave the conducting of the psalmody, in 
all the churches, in the hands of their sessions; and they ven- 
ture to add this session’s respectful, but earnest request, that 
such an answer may be given to its memorial as shall meet this 
wish, by recognising this principle. it ; 

‘‘ They close with the prayer that the Spirit of wisdom may 
guide the Synod in all its deliberations, so that the result of them 
shall be honouring to the Saviour, in harmony with right views 
of ecclesiastical order and discipline, and conducive to the best 
interest of the United Presbyterian Church.” 

After some discussion, Py Lox 

Dr. Taylor then moved that the document be sent simpliciter 
to the Synod. rast 

Seconded by Dr. Eadie. 

Mr. M‘Coll moved as an amendment that they agree to trans- 
mit the memorial, without homologating the views given in the 
document as to the decision of the Presbytery, and request the 
Supreme Court to declare how far the decision come to is to be 
understood to refer to the use of the organ at congregational 
prayer meetings and diets of worship on week days. . 

A vote was then taken, when Mr. M‘Coll’s amendment was 
carried by 18 to 13. 

































vences of conscientious opinion in minor matters. How unseemly 
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